1. That Time of Year Thou Mayest in me Behold
(Sonnet 73)
William Shakespeare

Introduction
()  What is a sonnet?

Theword sonnet isderived from the Italian sonetto meaning “ alittle sound or strain™. Originally, a
sonnet wasashort poem recited to the accompani ment of music. Itisnow considered "alyric poemwritten
inasinglestanza, which conssts of fourteeniambic pentameter® lineslinked by anintricate rhymescheme'
(M.H. Abrams, A Glossary of Literary Terms).

()  The origin of the sonnet

It isstill unknown when and where the sonnet as apoetical form originated. Some commentators
suggest Sicily and Provence asitsbirth places. But it wasfirst met with in Italy in the second half of the
thirteenth century. Danteissaid to have made use of theform. Still it isparticul arly associated with the great
Italian poet, Petrarch, who isgeneraly regarded asthefoster-father of the sonnets.

(i)  The Petrarchan or the Italian sonnet

The Petrarchan sonnet often identified with the Italian sonnet empl oysfourteen linesto expressone
singlethought or feeling. Thefourteen linesaredivided into two parts, thefirst eight linescalled theoctave,
andthe next six lines called the sestet. The octaveisoftenintheform of two stanzasof four lineseach, and
each stanzahaving therhyme scheme: abba, abba. The sestet hasthreerhymes, sometimesonly two, different
fromthose employed inthe octave. Therhyme schememay bec de, cde: orcde,ded: orcde, dee.. Like
the octave of two four line stanzas or quatrains, the sestet is of two threeline stanzas called tercets.

After the octave, ie., at the end of the eighth line, there isacesura or well-marked pause or stop
(indicated by the punctuation, and often emphasized by aspace). Thesestet beginswith avolta or turninthe
thought, which meansthat the thought-content in the octave isgiven anew application either intheform of a
summary or disputation. But thisbreak isnot invariably found in Italian sonnetsand in English sonnets.

(iv)  English sonnets before Shakespeare

It was Wyatt and Surrey who first introduced the sonnet forminto England in thefirst half of the
sixteenth century. Sir ThomasWyatt (1503-42) and Henry Howard, the Earl of Surrey (1517-1547), were
two English politicians. Like Chaucer, Wyatt often went to Italy on diplomatic missions. He was deeply
fascinated by the poetry of Petrarch and on hisreturnto England hewrote sonnets on the Petrarchan model .
But Wyatt only blazed thetrack on which rode Surrey moremajestically and with origindity. Surrey wasa
better artist. He sang in sonnetshisentirely imaginativelovefor Geraldine, or Lady Elizabeth Frizgerald. His
originality lay in substituting for the Petrarchan form the less el aborate and easier English model which
Shakespeare afterwards adopted. Heinnovated three quatrainswith different rhymesfollowed by acouplet.

Long after Wyatt and Surrey, Sir Philip Sidney (1554-86) wasthefirst to make use of the sonnetsinhis
gloriousAstrophel and Stella, publishedin 1591 (fiveyearsafter hisheroic death at Zutphenfight). Sidney's
sonnetsignited thefancy of Edmund Spenser (1552-1599) and William Shakespeare (1564-1616) to make
them their medium to expresstheir real love (Spenser'ssuit to Elizabeth Boyle) or imaginary or lost love
(Shakespeare's sonnets addressed to W.H and the Dark Lady). Spenser's Amoretti sonnets (addressed to

1 iambic pentameter: afivefeet linein poetry, each foot consisting of two words or syllables, thefirst being short or unaccented
and the second long or accented.
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Elizabeth Boyle) stand midway between those of Sidney and Shakespeare, fromwhichthey aredistinctin
form and sentiment. Helinked the three quatrainsby an artistic arrangement of rhymes. abab: bcbc; cdcd;
ie; thelast line of the previous stanzarhymed with thefirst line of the next stanza. Therewasalso acouplet at
theend with adistinct rhyme: ee. In sentiment Spenser's sonnets are those of abetrothed lover. They tell a
story oflovewithout Sinor remorse.

(vV)  The Shakespearean sonnet

Shakespearewas a poet before he became adramatist. Hisearliest known worksaretwo poems, The
Rape of Lucrece and Venus and Adonis. Throughout his career hewrote alarge number of sonnets- about
154inall. Thebulk of hissonnetswaswritten before 1599 and circulated in manuscript "among hisprivate
friends’. They werefirst publishedin 1609 by oneWilliam Thorpe.

Shakespeare's sonnetsfall into two groups. thefirst group of 126 sonnetsaddressed to abeautiful but
wanton youth referred to asW.H; and the second group consisting of 28 piecesaddressedtoa'Dark Lady’,
the bel oved of the poet, theidentity of the beautiful youth and the dark lady hasbeen the subject of anendless
controversy. According to Sydney Lea, W.H. standsfor one Mr. William Hall, who privately secured the
copiesof thesonnetsfor Thorpe'sedition. But for othersitiseither William Hante (Shakespeare's nephew),
Henry Wriothesley, Third Earl of Southampton (Shakespeare'syoung patron), William Herbert, Earl of
Pembroke, or William himsdlf.

Theorder inwhich the sonnetsare arranged in Thorpe's edition has never beenimproved upon. They
fall into natural sequence often, twelve or fourteen sonnetsclosely connected by the sense. They areintensay
persona infedling, and run through many moods.

A Shakespearean or English sonnet does not follow the Petrarchan form, but adoptsthe pattern of
Surrey. Itisdividedintofour partsie, three quatrainsand aconcluding couplet. Therhymescheme of atypica
Shakespearessonnet is. ab ab cd cd ef ef, gg. Thecouplet isasort of commentary on thethought or emotion
of thewholepoem and givesakind of epigrammatic (= short and witty inexpression) closetoit. Shakespearean
sonnetsarein 'sequences, ie, in small groupsinwhich one natuarally followsthe other.

(vi) The theme of Shakespeare’s: sonnets

Thethemeof thesonnetsiseternd. They revea thetriumph of Timeover human passionslikeambition,
desire, loveand friendship. Timeisatyrant that destroyseverything. Rich monumentsof stone, thepageson
whichthe poet writes, human civilizationsand worksof art, ared| subject to therevagesof Time?. All things
decay, even W.H. and hisbeauty. 'That thou among the wastes of time must go', tells Shakespeareto the
beautiful W.H. But onethingisenterna andthat isLove, Loveisnot Time'sfool and it doneescapes” Time's
scythe". Thisisthe poet'scomfort, and thefirst 126 sonnets end with thisnote of consolation.

The second seriesof 28 sonnetsdeal withthe shortlived delight of lust. Thereward of lustisviolence,
treachery and torments.

Shakespeare'ssonnets contain someof thefinest lyrical poetry for al times. The splendour and grandeur
of their style, their music, and their sensuous pharaseol ogy, have received recognition from critics. George
Saintsbury praisesthem saying "verse and form cannot be better moul ded to the mel odi ous suggestion of
beauty" . Shelley paysthemthisfinetribute:

If any should be curiousto discover
Whether toyou | amafriend or lover
L et him read Shakespeare's sonnets, taking thence

2. It isinteresting to compare this idea of the sonnets with a similar, but better expressed thought in The Tempest: The cloud-
capped towers, the gorgeous palaces... and our littles life is rounded with a sleep.



A whetstonefor hisdull intelligence
That tearsand will not cut.

K eatscommented onthesonnets: " They seemto befull of finethingssaid unintentionaly, intheintengity
of working out conceits' (ie., poeticideas). Matthew Arnold, in hissonnet on Shakespeare, wrote:

Othersabide our question - thou art free!
We ask and ask - Thou smilest and art till
Out - topping knowledge

That Time of Year Thou Mayest in me Behold

Explication
Linel. Thattimeof year : lateautumnor early winter.
thou . you (theyoung man to whom the poem isaddressed).
mayest 1Y
behold . See
2. ydlowleaves . typica of autumn; greenleavesturnyellow inautumn.
3. boughs . branches, which shake because of the cold.

4.  bareruinedchoirs : theleafless branches of the trees are referred to as bare ruinedchoirs.
Choir isthe chance or part of the church wherethe church choir (singers)
stand and sing. Shakespeare may havein mind theruined remainsof the
chancel with bough-likearches. Birds used to sing on these branches, but
now they are deserted. (seethetext page 34)

late o lady.

Lines1- 4 Youmay beholdin methat timeof year - (Ilate autumn or early winter) - when yellow leavesor no
leaf or few leaves hang upon those boughs (which shake because of the cold) - those bare (I eafless) ruined
choirswherelately the sweet birdshave sung.

5  twilight . faintlight beforesunriseor after sun set
6. byandby . soon
7.  death'ssecondsdf: darkness, deep.

sealsupclosesup :  shutsup.

Lines5-8 You may seein methetwilight of theday that fadesin thewest after sunset, and which the black
night - death's second self (sleep) that sealsup al inrest - soon takesaway.

9. dowing . brightness

10. ashesof his . ashesof its

11. deathbed . ashes
expire . die

12.  nourished . fed

Lines9-12You may seeinmetheglowing of that firewhich liesontheashesof itsyouth, whichisitsdeath bed
and onwhich it must also expire, consumed by that by which it was nourished.

13. pecav's . notice; know

14. erelong . beforelong

Lines13- 14 you see/ know all these, till you lovewel| that which you must leave beforelong. Thisiswhich
makesyour lovevery strong.
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In thissonnet, addressed to hisyoung friend, Shakespeare speaks about the changes the passage of
timewill bring on himand the strength of hisfriend'slove. Thetheme of the sonnet likethat of sonnets 71,72
and 74, ishuman mortaity andlove.

In aseries of metaphorsthe poet speaksabout the changestimewill bring on him. Hislifewill belike
autumn or early winter, when thetreeshaveyel low leaves or remain | eafless, and the boughs- the bareruined
choirs, onwhich the sweet birds sang shakeinthecold. Hislifewill belikethetwilight which fadesinthewest
and dowly passesonto black night and deep, death'ssecond sdlf. Hislifewill dso beliketheglow of thefire
that must die, consuming thevery fuel whichfedit. Hisfriendisawareof al these changes, till helovesthe
poet. Thefact that hisfriend love him, knowing fully well that the object of hislovewill not betherefor long,
iswhat makes hislove more strong and enduring.

The poet brings out the changes on him by theimages of the season of autumn, and of the eveniing
twilight, and the glow of thedying fire. After establishing thefact that hislifeisdrawingtoitsclose, inthe
couplet, hepaysaglowing tributeto hisfriend and hislove.

Assignment
I Annotate the following passages:

1.  Inmethou see'st thetwilight of such day
........ that sealsup all inrest.

2. Inmethou se€st theglowing of suchfire
........ that whichit wasnourish'd by.

3. Thisthou perceiv'st, which makesthy lovemore strong
........ which thou must leave erelong.

Il Answerinaparagraph.

1.  Whatisthe poet's preoccupation in the poem?
2. How doesthe poet bring out the changes on him by time?-

Model Annotation

Inmethou see'st thetwilight of such day
Asafter sunset fadethinthewest;

Which by and by black night doth take away,
Desth'ssecond sdif, that sealsup all inrest.

The passageisfrom Shakespeare'scelebrated sonnet, That Timeof Year Thou MayestinmeBehold'.
Thisisthe 73rd sonnet. In the sonnet, which isaddressed to hisyoung friend, Shakespeare speaks about the
changesthe passage of timewill bring on him and the strength of hisfriend'slove.

Inthefirst stanzahe has observed that hisfriend may findin himautumn or early winter. Inthe second
sanza, hetdlshisfriendthat hemay find in himthetwilight of that day which fadesinthewest after sunset, and
whichtheblack night and deep- death’'s second self that seelsup al inrest, may takeaway. Throughtheimage
of theevening twilight the poetissuggesting that hislifeisdrawingtoitsclose. Thetwilight may dowly passon
to black night and sleep, whichisdeath's second self. Darknessissymbolic of death, and deepisvery often
used by poetsasanimageof death. Sleep liketheeterna silence, shutsup al inrest. Themetaphor isfromthe
practiceof placing aseal on something to prevent unauthorized opening.

Inthefinal couplet the poet paysaglowing tributeto hisfriend by observing that though heisaware of
all these changes, hetill loveshim. This, in hisview, iswhat makeshislove more strong and enduring. The
poet hereispreoccupied with human mortality andlove and the same preoccupation wefindin sonnets 71, 72
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and 74 also. Theimages of the season of autumn and of the evening twilight and theglow of firearerichly
suggestive and they add to the charm of the sonnet.

2. The Sun Rising
John Donne
Introduction

A British poet - turned - priest, John Donne, istheoriginator of the Metaphysical School of Poetry. The
Metaphysical Poetry, asyou know, isakind of intensely personal poetry, characterized by arresting and
original imagesand conceits wit, colloquia speech, complex themesand dia ectical arguments. Swift and
subtlereasoning, intensefeding, fusion of passion and wit, intellectud vigour, yoking of images, and obscurity
arefeaturesthat mark Donne's poetry from the popular Elizabethan verse.

Donne's poemsmay bedivided into secular and religious. Thereligions poems, which hewrote after
taking holy order, convey adeep disturbance of spirit. The secular poems, Songs and Sonnets, which he
wrotewhile hewasin histwenties, on the other hand, reveal an astonishing range and variety of moodsand
tones. Except perhaps Shakespeare, Donneisthe only writer of love-poemswho achieves amiracul ous
balance between intellect and emotion. ( See also notesinthetext)

Paraphrase & Explication

Lines(1-10) Busy old fool, unruly sun, why do you thuscall on usthrough windowsand curtains? Should
lover's seasonsal so run according to your motions?You saucy, pedantic wretch, go and chide school boys
who arelate, and sour apprentices; go and tell court huntsmenthat thekingisriding, and call antsto harvest
offices. For love, whichisawaysthe same, knowsno season or placeor time- hours, daysand monthsareal
theragsof time.

Line 1. udy : unmanagable
2. dogt doesthou . you

4.  musttothy motionslover's seasonsrun?. Should lovebe controlled or regulated by the motion of the
sun, likeevery thing else.

5 sy : impudent, foolish
pedantic . pompous, showy
wretch . rogue(playfully)
chide . scold, rebuke
6. lateschool boys : shool boyswho arelatefor school
sour prentices : apprenticeswho are deepy, not fully awake
7.  huntsmen . courtierswho accompany the king when he goeshunting
8.  country ants...
harvestoffices  : (literaly) urgetheantsto harvest offices. harvest offices: barns. Country

antsmay also bethe courtiers. By asking the sun to urgethe country ants
to harvest offices, the poet may be poking fun at the courtierswho hunt for
officesand favours.

9. dldike . dwaysthesame

no season knows

nor clime : does not know any change of season or place
10. rags :gmallest portion of time

1 conceits : juxtaposition of images and comparisons between dissimilar objects.
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Lines(Il - 20) Why do you think that your beamsare so reverend and strong?| can eclipseand cloud them
withawink. But | don't doit becausel don't want tolose sight of her evenfor so short atime. If her eyeshave
not blinded yours, look at them and tell mewhether both the Indias of spiceand gold arewhereyou haveleft
them, or lieherewith me. You ask those kingswhom you saw yesterday; you shall hear that al thoserichesare

herein one bed.
l. 11. reverend
13. eclipse
wink
15. blinded

17. boththelndias
of spiceand mine :

18-20lieherewithme...
inonebedlays

worthy of reverence, respect

render weak or powerless, cover up, throw into the shade
(here) closingtheeye. wink : closeand opentheeyequickly.
causetolosesight

both the India- Indiaand the West Indies- spicescomefrom India and
mine (gold) fromtheWest Indies. Spice and mine stand for theworld's
riches.

theworld'sricheslieherewith me. Thelover findsthewedth of theentire
worldin hismistress, and in possessing her, hedeclares, heistheworld's

king.

Lines(21- 30) Sheisall states, and | itssole prince, and nothing elseis. Princesof theworld just imitate us.
Comparedto our love, al worldly honoursare mimics- imitation, and all wealth, achemy - good and very
brilliant, but not of enduring value. You sun, you can be half ashappy aswe, in that theworld has shrunk thus
toaroom. Your agedemandsrest. Sinceyour duty istowarmtheworld, inwarming usyou doit. Whenyou
shineto ushere, you areeverywhere; thisbedisyour centre and thesewalls, your orbit.

21-22 She'sal states...
dseis :
23. princesdo
but play us
comparedtothis...
mimic :
24.  All'honor'smimic :

Sheistheworld and | amitsking, and nothing elseis.
princesof theworld only imitatethelovers. They arenot thegenuinekings.

comparedtotheir love.....
al worldly honour isanimitation.

achemy: (here) the product of somemysteriousart. Something not real or of enduring value. Alchemy

isthe science of transforming base metal sto gold.

25. half ashappy aswe: Theloversareinastate of perfect happiness. The sun cannot be ashappy

26. theworld's

contracted thus
28 that'sdonein
warmingus
Appreciation

asthelovers- may bebecause heisalonewhereastheloversaretogether.
The sun can be happy because the world has shrunk to aroom, and he
need not wander about the entireworldin hisold age, but only warmthe
loversintheir room.

theworld has shrunk thusto aroom.

The sun'sduty isto warm theworld. By warming thelovers, thelover
says, thesunisperforming hisduty to theworld.

Thisisone of thefinest love-poemsof Donne. Here, alover, whoisin an exalted mood poursscorn
upon the morning sun. Hecalsthesuna'busy old fool' and asks him why he has entered their room through
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thewindow. The sunisunwanted there. He may be needed to regul ate other activities, but he cannot control
love, asitisthesameaways.

Thelover doesnot consider the sun very strong or .powerful. He saysthat by shutting hiseyes, hecan
shut out the beams of the sun. But he doesnot do it only because he does not want to lose sight of hislady
evenfor aminute. Heurgesthe sunto stay and look at thewedlth of theworld that isin theroom. To thelover,
hismistress constitutesthe entireworld and itsriches. In possessing her, heistheworld'sking.

Finally thelover arguesthat the sun should stay with them, for loveisthe supremeredlity and everything
elseisanimitation of it. Theprincesof theworld arejust imitation, and all worldly honours, meremimics, and
all wedlth, dchemy, when compared to their love. The sun should a so fedl happy that theworld hasshrunk to
aroomwheretheloversare. Thepoor old sun need not wander about anylonger and can perform hisduty of
warming theworld by warming thelovers. By shining onthelovers, thesunisshining everywhere, for their bed
ishiscentreand their room, hisorbit.

The poemwhichisintheform of anargument, employsmany far-fetchedimages. Thelover'smistress
ISboththeIndias 'spiceand mine'; sheis'al states’; their bed isthe centre of the sun, and thewalls of their
room, thesun'sorhit. Itsdiaectica form, useof conceits, intellectual robustness, dliptical thoughtsand tersely
compact expressionsmakeit atypical metaphysical poem.

Assignments
(@ Annotatethefollowing passages.

1. Saucy pedanticwretch, gochide
... which aretheragsof time.

2. Thybeams, soreverend and strong
... her sight solong.

3.  If hereyeshavenot blinded thine
...All hereinonebed lay,

4.  She'sdl states, and dl princes, |
Nothingdseis.
5.  Shineheretous, and thou art everywhere
...thesewalls, thy sphere.
b.  Answereachinaparagraph

1.  Why doesthelover say that the sunisunwanted intheir room?
2. Why doesthelover say that the sun can be half ashappy asthey?
3. What arethelover'sargumentswith thesun?
4.  What arethepoet'sviewson love?
c.  Attempt an appreciation of the poem.
or
Consgder TheSun Rising', atypica metaphysical poem.
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3. LYCIDAS
John. Milton

Introduction
The poet

"Milton! thou shouldst beliving at thishour!" cried Wordsworthinamoment of crisis, seeking solace
fromthat great champion of liberty in England. Milton livesgreenin the English mind asan un-compromising
protagonist of human liberty. Thiscrusader for liberty was at the same time the greatest scholar poet of
England. Asapoet hewas second only to Shakespeare. Infact, asregardsthe poetry of Milton the pendulum
of publictaste hasswung violently back and forth over theyears. However, his poetry remainsintact despite
the best attempts by such eminent criticsasEzraPound and T. S. Eliot "to scale skiesand tople Milton from
hisplace". Hispoetry iswell summed up in thefollowing words: "Milton did not merely uselanguage: he
carved it, shapedit with thevigour of abaroque architect and piled it up until it became amonument of words
inmarble’ (LouisUntermeyer).

John Milton (1608-1674) was born on December 9, 1608 in Bread Street, Cheapside, London.
When at the age of ten he produced aset of poems, hisfather could detect the geniusin him and thushewas
"brought up deliberately to beaman of genius'. "Young Milton grew up in an atmosphere of music, religion
and learning. At the age of sixteen, he entered Cambridge University where heremainedtill 1632. It was
during thisperiod that hewrote some of hisbest early poetry. Heleft the University in July 1632 after taking
hisM.A. degree. During Christmas 1629, soon after histwenty-first birthday, Milton wrote hisfirst great
poem, on the Morning of Christs Nativity. L' Allegro and 1/ Penseroso, the most famous of all paired
poems.werewritten probably inthe summer of 1631.

FromtheUniversity Miltonwent to liveat hisfather's countly residencein Horton where, for the next
six years, he devoted himsalf to the study of the classicsand comparativeliteratures. It wasat Horton that he
composed the masgue entitled Arcades, and Comus, the best-known of hisminor poems. In 1637, just,
before histwentyninth birthday, hewrote Lycidas, oonsidered thegrestest classical pastoral eegy in English.

In histhirtieth year (1638-39) Milton went abroad. After spending nearly fifteen monthsin Europe, he
returned to England and settled in London asaprivate school master. 1t wastbetime of the Reformation.
Inspired by theideal s of the Reformation and itsmilitant leader Cromwell, heflung al hisenergy into the-
conflict." Heturned from poetry to prose. From 1641 to 1660 heissued aseriesof prosetractsin support of
the Republican cause.

Suddenly, to everyone'ssurprise, the determined bachel or of 35 married aseventeen-year old girl.
Mary Powell. They were soon estranged but later areconciliation wasbrought about. Mary bore hischildren
but she died afew daysaftter the death of her fourth child. The pamphlet. Of Education cameout in 1644.
Thiswasfollowed, fivemonthslater, by Areopagitica, the greatest of Milton’sprosewritings. Hiseyesight
grew from badworse. He married Catharine Woodcoclc who, with her child, died fifteen months. later"
Mean whileMilton had becometotally blind.

After theexecution of King Chareson January 30, 1649. Milton was appointed Secretary for Foreign
Tonguesto the Council of Sate. During 1642-58 hewrote seventeen sonnetsin the Petraachafrom. After the
Restoration of 1660 hislifewasin danger for awhile. Herefused to recant; herisked the saffold and,
somehow, escaped it. Hewasarrested and kept in custody for sometime. Hisbookswere burned by the
public hangman. Finally, however, he escaped thewrath of the Restoration avengers. Hisprivatelife became
increasingly lonely and complicated. He had to depend entirely on histhreeilliterate daughters. 1n1663, at
the. age of fifty-four, hemarried histhird wife. Elizabeth Minshull, twenty four.
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Milton had already begun the composition of Paradise Lost, the great epic of man'sdestiny. He
completeditin 1665 and publiheditin 1667. Paradise Regained and- Samson Ageaistes appeared together
in1670or 1671.

At 66 hediecl "inafit of thegost, long troubled with the disease”. Hewasburied inthe Church of St.
Giles, Cripplegate.

The Poem

The Poem'Lycidas isapastoraelegy in which Milton bewails Edward King (1612-37) whowashis
fellow-student at King's-College Cambridge and was drowoned off the Irish sea. King wastheyomgest of
six somsof thelrishadministrator SirJohn, King. Though not very intimate friends, King and Milton had
marked affinitiesbetween them.

King'sfriends brought out avolume of versesin 1-638 to perpetuate his memory. This memorial
volumewasintwo parts. 'Lycidas isthelast of the thirteen poemswhich make up the second part.

Explication
Title: Lycidasisthename of ashepherdin Theocritusand Virgil.

Head note: Monody isan ode sung by one of theactorsin Greek tragedy. Miltonisthefirst to usethe
word in the specific sense of apoem inwhich amourner bewails someone'sdeath. But hisuse of it may be
influenced by hissensethat heisin thispoem adopting adramatic roleie. using aspeaker with whom he
himsdlf isnot fully to beidentified. learned friend: Edward King (1612-1637). the youngest son of Sir John
King, anIrishadminigtrator.

unfortunately : throughmisfortuneor mishap.
Clergy :  Personsordained aspriestsor ministersof Christian church

1-7 Milton openshby stressing that hefinds himsalf writing this poem unexpectedly (theberriesheplucksare
not ripe) since King had died unexpectedly. Aneegy for himwould havebeen easier towriteif hehad diedin
oldage:

1 oncemore . arefrenceto Milton'sreturn to the writing of poetry : (He hasalready
distinguished himsdlf by writing Coms)
1-2laurels.. myrtle..ivy, . All theseplants, associated with poetry, are sacred to variousgods. Milton

usesthem hereto emphasize, the painful nature of hissubject. All these
plantsarenamedin Virgil and Horace.

2 never-sere . never dry or withered

3 harsh and crude . premature, unripe. Theplucking of theberriesbeforethey areripeindicates
the poet'sfedlingsthat heisnot yet mature enough to write greet poetry.

4  forced . congrained. Becauseheisgtill hesitant.

5  shater . scatter. Not asviolent aword asit now seems. mellowing year: Thisseems

to be an error when used in association with ivy. Since ivy is never sere
themellowing of theyear doesnot affect it. Miltonisthinking about King
whoselifewas plucked beforeit wasripe.

6  condrants . force
occasion . anevent that happensby chance.
dear . dire(Miltonisreluctant to write poetry beforehisfacultiesareripe).
7  seasondue . areferenceto Milton'sunwillingnessto publish poetry beforereaching

poetic (maturity:



ere
prime
Lycidas

10-11 heknew tosing

12

13

14

15

16
17
18

19

20

22

bier

welter
parching
meed

mel odioustear
Sigers... well

well

Seat of Jove
somewhat
coy

Hence
SoMuse

With...urn

un

bidfair peace
sable
shroud

10

before
the state of highest perfection; the best part.
here used for Edward King.

King wastheauthor of afew Latin poems. Milton must have seen some
of them, for the practicein that age wasto get poemsin manuscript form
circulated amongfrinds.

aframe on which the dead body islaid. Here'watery bier' meansthe
waveson which the dead body of Edward King floated.

toss abut

drying

(poet) deserved portion (of praise etc)

eegy

theMuses. At thefoot of Mt. Helicon" wasAganippe, the spring sacred to
them

fountain

i. e, thealtar onthehill dedicated to Jove. Mt. Heliconisthesest of Jove.
rather

modest

away with!

Some courteous poet may sing of Milton on condition that hemournstor
Lycides.

be kind enough to sing wordswishing me good fortune, over thetomb
whereamdegtinedtolie. Milton'sthoughts passfromKing'sdeathto his

own; he hopesthat when heisdead some other poet will writean elegy on
hisdeath asheiscommemorating the death of Edward King.

vase used for holding the ashes of aperson whose body hasbeen cremated.
Hereit meansgrave. lucky : propitious.

beto pray for blessed peace upon
black
cloth wrapped round acorpse

23-26 The passage describes, under pastoral imagery, Milton'slife at Cambridgeinthe company of Edward
King. Milton triesto establish apersond relationship with Edward King so that thegrief expressed may

23 nursedhill

24 Fedflock

25 highlawns

27  bothtogether heard

28 Whattime
thegrey fly horn
winds

29 Bdtening

30-31 thestar

be personal and passionate.

pastoral way of saying 'We studied at the same collegein Cambridge'.
pursued the same studies

upland pastures

listened to each other'ssongs

at thetimewhen

heard thetrumpet fly when she buzzes

blows

fatteningfeeding

Hesperus, the evening star whose appearanceisasignal to the shepherd
tofold hisflocks.
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31 Towardswhed . towardsthedownward s ope of the sky had directed itswestward-boond
ciroular motion.
westering . proceeding towardsthewest
32  rurd ditties :rusticsongs
33 Temperedto . atunedto
oaten . theinstrument was made of caten straw as befitsthe pastonll mode of the
poem
34  Sayrs . inGreek mythology, deities of thewoods represented asmen down to
thewai st and goats bel ow.
Fauns :  Romanversion of Stayrs.
36 Dameetas . aconventional name from pastoral poetry, perhaps a reference to a
Cambridgetutor.

(Theidentity of Damaetasisamatter of conjecture. Perhapsthisisareferenceto Joseph Meade, the
great biblical scholar, who wasimmensely popular with undergraduates.)

37 now...gone . Themood suddenly, changesto one of gloom
38  nevermust . aredestined never to
40  wildthyme . kindsof plant with sweet scented leaves, growing wild and in gardens

used in cookeryg more adding : wandering

39-41 IntheselinesMiltonintroducesapastora convention : the mourning of naturefor the dead shephad.
Nature, in different ways, lamentsthe passing of Lycidas. Thewoodsand
cavesovergrownwithwildthymeand straggling vinearesilent. They are
no longer able each to the song of the young shepherd.

42-44 Thewillowsand the hazel copsesshall nolonger fantheir leaveswith joy at the sound of hismusic

45-49 Asthecanker killstheroseinbloom, astheworm killstheyounglambs, asthefrost killsflowers, ugly
death hassilenced thesinging of Lycidas.

45  canker : amaggot that feedson budsand flowers
46  taint-worm . worm that causesdiseasein sheep and cattle
weanling : newly weaned

45-49* The poetical e egy often saw the death of the particular individual who was being mourned as part of
a process of general mutability and decay, and the lament for the
trangtorinessof Man'slot wasaconventiona part of it. Itisinterestingto
note the absence of thisfrom Milton. Heremains concerned with the
particular case, and it should be noticed how these other examples of
disaster in nature (canker etc are compared not to the process by which
Lycidasalso died but simply to theway in which) the newsof hisdeath
affected the shepherd'sear’ (DennisBurden)

47  wardrobe : dress

48 When...... blows . whenthe hawthornfirst flowers-ie, in late spring when frost can do the
most damage.

49 thyloss.....ear : Thepoetisso profoundly affected by hissenseof lossthat  the whole
of nature appears unresponsiveand dead to him.

50 nymphs . deitiesof hills, fieldsand streams. Thepoet picturesthem asprotectorsof

Lycidas.



remorselessdeep
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mercilesssea

50-51 The nymphs, the powers of mountainsand rivers, are asked why they were not present in their usual

52

53

54

55

56

56-63 Thepoet hereconjuresu

onthesteep

old bards

Mona

shegay

Deva...stream

fondly

hauntsto helptheir favourite.

themountain Kerigy - Druidionin Denbighshire, northernWales, aDruid
buria ground. TheWe shAssociationsare particularly appropriate because
of their peoximity to the scene of the ship wreck.

here Druidsareintroduced as poets. Bardisspecially appliedto Celtic
Britain.

theide of Anglesey, wasregarded asthe ancient seat of the Druids, and
thetone monumentsthere, were thought to be Druid burial places.

overgrown. Anglesey, was called ‘the shady isle’ by the Saxons, and
Camden saysthat in ancient timestheidand was one vast wood.

theriver Deewasregarded asahallowedriver thehaunt of magicians. It
passes through Chester the port from which kings sailed for Ireland.
Changesinitscourseweresupposed to foretell the country’s fortunehence
cdledwizard. Theriver isasoassociated with Merlin, themagician of the
Arthurianlegends.

fondighly

he pictureof theterriblefatethat oereli Orapheus, the very embodiment

of poetic genius. OrpheusLisnewith hislyrecharmed even wild animals, wastorn to piecesand throwninto
the Hebrus by the enraged Bacchantes. Eventhe Muse Calliopewas power lessto save her son Orpheus
fromhiscruel fate. Lycidas, asapoet, isheretacitly compared with Orpheus. They wereboth victimsof the

water.

58

99.

61.
62.

63.
64.

65.
66.

67.

theMuisehersdf

enchanting

rout

gory

visage
thestream

L esbian shore
what bootsit
boot

increasing care
shepherd'strade
grictly ... Muse?
thankless
asothersuse
others

use

Cadliope, theMuseof epic poetry. Thechief of thenineMuses, shePresided
over ploquence and heroic poetry. Orpheuswasher son.

whoworked by enchantment, i.e., of music. Orpheus: traditionally regarded
asthefather of song, Hewasthe son of Calliopethe Muse. He scorned
the Thracian women and wastom to pieces by them during one of their
Bacchic orgies. Hisbody was dismembered and hishead thrown into the
river Hebruswhenceit floated down into the Aegean.

band

coveredwith blood

face

i. e., Hebros, -theprincipd river of Thrace

Orpheus's head floated towards L esbos. Hewas buried there.

what good doesit do

profit

rigoroussdlf-devotiontolearning.

poet's craft

concentratefully on the profitlesscultivation of poetry.

profitless

asothersdo

contemporary poetslike Herrick, Suckling and, Lovelace.
areaccustomed



68. Amaryllis, Nesera
67-69. Wereit not. .. hair?
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conventional pastoral namesfor pretty nymphs.

Miltonsaysthat itisof ... no benefit to concentratefirmly ontheunrewarding
cultivation of poetry. Inasceptical vein heaskswhether itisnot better to
passthetimeinsilly occupeationsasisthe custom of carel essyoung people-
occupationslikemakingloveandwritinglovepoetry. sportingwithAmaryllis
or Neaera

70-76.Thiscontinuesthe note of protest, arguing that the desire of fameisonly thelast of many infirmitiesof
.. thosewho attempt to livevirtuoudly. The argument isthen refuted by Phoebus, 11-76-84.

70.

71.
73.
75.

76.
76.

76.
77.

79.

80.
81.
82.

83.
84.

Clear

Spur

Infirmity
Guerdon
theblind Fury

dits
Fame.. life

But praise
Phoebus
touched ears

gligening

fall

broad rumour
by

perfect witness
al- judging Jove

lagtly
Somuch
meed

pure
Stimulusto action.

weakness

reward

Atropos, oneof thethree Fates,” Shewas often represented in ablack vell
(henceblind) with apair of scissors (shears) in her hand with which shecut
thethread of Man'slife.

cuts

The poet herereved shisattitudeto poetry and lifeingenerd: What isthe
motiveforcethat drive'sdedicated young men like Edward King and John
Milton?l1sit for famethat men deny themselves many of the delights of
youth and labour hard to achievetheir goa ? Even noble mindsare subject
to the desire for fame. But the pity of it all isthat at the very moment
westrech our handsfor thereward of fame, the blind Fury cutsthethread
of our life. Theuntimely death of Edward King vividly impressesuponthe
mind of the young poet the cruelty of fatein snatching away life before
one'sgoal isaccomplished, (Quoted from Lycidased. C. T. Thomas).
praiseisnot cut off withlife; praiseif not denied.

Apallo, god of youth, beauty, music and poetic inspiration.

i.e.,, asawarning to remember what he said. In VIrgil, Eclogue VI 3-4,
Phoebus plucksthe poet by the ear. But Milton's statement that hisears
were trembling makestheideamore violent. Thetouchingis meant to
convey reassurance.

shining

anything bright and dowy

wide-spread reputation

by meansof

unassailed proof

. thetask of judging the dead in Greek mythol ogy belongsnot to Jove, but

to Minos and Rhadamanthus. But Joveisasovereign figure, so Milton
perhapsavoidsunnecessary complication by making Jovehimsef thejudge.
conclusvely

relatesback to"us'. Your famewill beaccording to hispronouncement.
reward

76-84 Apoallo touchesthe poet'searsto warn him against impatience. Earthly fameisonly afasedglitter. True
fameisnot earthly; it belongsto thelife after death.



85.

86.

87.

88.

89.
90.
91.
92.
93.
94,

95.

96.
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Milton again speaksdirectly to the Muse of pastoral poetry inthe shape of springsand riversassociated

with poets.
Arethuse

SmoothdidingMincius
MantuastandsontheMincius :

vocal reed

strain| heard
ahigher mood
oat

my oat proceeds
herald of thesea
Neptune'splea
fdon

svan

rugged

beaked promontory
beaked

they ... story

Hippotades

afountainin Sicily associated with the pastoral poemsof Theocritus, used
here symbolically for Sicilian pastoral poetry.'.

ariver inltaly described inoneof Virgil’ spastorals. Virgil'shirth place
Asthefountain Arethusetypifies Greek pastora verse, theriver Mincius
representsthe L atin pastoral verse.

SeeVirgil'sdescription of theriver Mincius.: wheregreat Minciuswanders
onindow winding curves, fringing the bank with waving reeds, Georgics
11, (14-15). By calling theriver 'Vocal Milton may bereferring indirectly
to the eloquenceof itspoet Virgil.

thevoiceof Apollo

aloftier gyle

oaten pipe, heresong

my pastoral continues

Triton' pleading hismaster Neptune'sinnocencein thedeath of Lycidas.
to plead the cause of Neptune, he being accused of causing Lycidas death.
wicked

shepherd

apun (i) rough, aswinds(ii) hairy, aswings.

jutting headland

pointed

Triton, the herald of the sea. asked the waves and the winds how the

misfortune had befallen Edward King (‘thisgentleswain’). They replied
that they knew nothing of hisstory.

Aeolus, son of Hippotes, god of thewinds

97 -102 'Milton developsthe |deathat the ship was un seaworthy even though Edward King's brother
mentioned in hispoemthat King wastom away by an unlucky storm.

97.

98.

99.

hisdungeon

Thearwascam
level

brine

leve brine

Sleek Panope

al her sgters

Virgil in hisAeneid describesAeolusaskeeping thewindsimprisonedina
cave.

the ship had foundered when it struck arock
smoothwater

salt water; sea

camsea

Panopeis one of the sea-nymphs, often invoked by sailorsin astorm.
Sleek (=smooth skinned) isa so an indirect referenceto the calmness of
thesea

Panopewas one of thefifty daughtersof Nereus.

98-102 Triton, the herald of the seagod, Neptune, and Hippotrades, god of winds, both declarethat there
was no storm when, the unfortunate ship went down. Infact the seawas so calm that Panope and her sisters
played onthewaves. Thetragedy occurred becausethe ship had been built during an eclipe, atimeof ill -luck.

100. faa

(i) doomed (ii) resulting in death. perfidiousbank: treacherousship



102. eclipse
rigged
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eclipseswereregarded asomensof evil.
made ready for sea.

103. camusi.e., god of theriver Cam, representing Cambridge University.
footing dow: waking dowly. Theearnisnot afast flowingriver.

104. mantlehairy
bonnet sedge

105. Inwrought

106. sanguineflower

107. reft
quoth
pledge

109. PFilot.. .lake

110. massy
111. aman

112. Imitredlocks
sern
113. forthee
114. enow :
114-118. St. Peter praisesLycid

bristingwithreeds.

cap made of sedge ('sedge’ isagrasslike plant growingin marshes).
decorated, embroidered with. Theword isapoetical creation of Milton
the hyacinth. Apollowas so grieved at hisaccidentd killing of Hyacinth
that he changed hisbloodinto the hyacinth flower. Certain markingsonthe
flower aresaid to resemblecertain Greek letterswhichmean"Alas! dagl”.
snatched away

sd

child

. Peter, who wasafisherman ontheLake Galileewhen hewascalled by
Christ. He Was given the power of thekeys. i.e., the power to grant or
deny men entranceto thekingdom of Heaven. Heistraditionaly regarded
asthefounder and thefirst bishop of the Roman.

weghty

forcefully. Themetal of Peter'skeysisnot specified inthe Bible, but the
opposition of gold and ironwastraditiona enough.

head crowned as bishop

angrily, inamanner that intended no reconcilement. bespake: spoke
inexchangefor you

enough: plenty

as (Edward King) asatrue shepherd - priest, amode clergyman unlikethe

clergymen of the day whowould creep and intrude, and climb into thefold'. Heishighly critical of thefase
Anglican clergy. Theunfaithful shepherdsbring discredit on the profession through their greed and ambition.
They adopt stedlthy and underhand ways, they thrust themsalvesin proud self-assertion: they enter thechurch
purely for material gain, not for thewelfare of the sheep under their charge; they sneak into thefold smply

from basemotives.
115. creep...intrude... climb:

116. care

117. theshearer'sfeast
scrambleat

118. shoveaway

119. Blindmouths

120. sheephook

aught. . .least

refersto different typesof personswho enter the churchwrongly; they are
the sneaking, the pushful and theambitiousones.

duties

the harvest feast which should celebratethe end of |abour and effort
climbtowards

push away

Thecorrupt clergy areblind intheir spiritual ignorance and they areall
mouthsinther greed. Thephrase'blind mouths isafineexampleof Milton's
power of compression. It sumsup "theignorance, spiritual dulness. and
theinordinategreed of thefadeAnglicanclergy";

the shepherd's crook and the bishop's pastoral staff; Thebishop'sstaff is
madein theform of ashepherd's crook.

anything else, however easy



121. herdmen
122. What...them?
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shepherds.
What doesit matter them?

123-25 Miltonindulgesin someviolent changes of metaphor intheselines.
123. list: choose(to gratetheir lean and flashy songs, etc)

lean and flashy

124. Grate
crannd

126. swaln
wind
rank mist
draw

128. thegrimwolf

privy
129. apace
nothingsad

130. two handed engine

insubstantial andingpid.

make aharsh noise (their pipesarevery unlikethe Oaten Flute of 1:33
ghrill and thin. A forceful, possbly diaectica word of which thisisthefirst
recorded written use.

swollen

meaninglesselogquence

fasedoctrine

breathe

the church of Rome; also supposed to be areference of Laud, who had
been archbishop since 1632

Sedthy

quickly

without opposition

aninstrument of divinevengeance against those clergy who neglect their
responsibilities. Itis, aweapon that needstwo handsto wield and hence
of great striking power; or possibly atwo-edged weapon which canthus
bewielded with two hands. Inthe Bible atwo-edged sword isaweapon
used by God to smitethe unrighteous. (Psalm 149 (6-7; Revelation 1: 16:
19: 1-21) John the Baptist sees Christ'scoming asbeing like an axe that
will hew down those treesthat do not bear good fruit (Matthew 3:10).
That it istheweapon and not thepersonwielding it that issaid to stand at
thedoor istypica of thedeliberately harsh, incongruitiesof thispoem; and
especialy of thissection of it.

130-31: intheselinesMilton issupposed to have prophesied the execution of Leud who wasresponsiblefor
many excessesagainst the Puritansat that time.

at the door

and smiteno more

ready at hand
and thereisno need for asecond blow.

126- 31 'Lycidas brief but exemplary serviceisconstrasted with thefurtive activities of the corrupt clergy
whose doom through divinevengeanceisforetold. Lycidaswill riseagain.

132-135Alpheus, lover of the Sicilian-Arethusa, and the Muse of pastoral poetry, areagaininvoked by the

POEt.
132. Alpheus

133 That... streams
SicilianMuse

135. bdls
136. use

ariver godinArcadiawhofdl inlovewiththenymphArethusa. When she
fledto Sicily he pursued her and turned her into afountain and their waters
mingled. HenseAlpheusisidentified with the Sicilian (pastord) Muse.

On hearing thevoice of St. Peter theriver water getsdried up.

ie, theMuse of pastoral poetry. Theocritus, thefirst pastoral poet, wrote
about Sicilianlife.

i.e. flowers(of bluebell etc.) A poetical usage.

haunt, reside.



137.
138.

wanton
swart-star
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free, unrestrained.

the Dog-star whichlooksthreateningly on vegetation during summer. This
isadeliberately paradoxical phrase. 'Swart' means'dark’ whichissaid
oddly of astar. The Dog-star, the brightest of the starsmakesthe summer
solsticethe hottest time of theyear (hence: 'dog-days). Milton seemsto
can the star swart because its heat makes the complexion swarthy or
dark. Butinthesevaleysall iswell sncehereitlookssparely (‘not amply’).

139-141 Another set of viol ently incongruous metaphors.

139.

140.

141.

quant
enameled
quaint eyes
turf

honeyd

purple

verna flowers

beautiful, skilfully made,

glossy asename-work.

theflowers, beautiful and multi-coloured.

s0il surfacewith grassrootsgrowinginit.

filled with honey-drew, referring to asweet substancefound on plantsand
thought tofall likedew.

inpurple; colour richly.

flowersof the season of spring.

142-150 This passage seemsto have been added |ater. By adding it 'Milton increasesthe pastora beauty of

142.

143.

144.
147.
148.
149.
150.
151.

rathe

tufted
crow-toe
jessamine
freaked
wan

sad
amaranthus
daffadollies
laureate
hearse

the poem and by so doing heightensthe effectiveness of the contrast between
thispassage and thetragic redlization of thehorror of King'sdrowning that
follows(1.154).

It has been observed that thisflower passage ‘ servesasalink between
inconsolablegrief and final reconciliation. Thedevice of enumerating a
number of flowersaso belongsto the pastoral style, but hereit servesthe
purpose of toning down the grief and preparing the reader for accepting
theideathat Lycidasisnot dead'.

early. Herethemeaningis: 'early ripening and hencedying forsaken (like
Lycidashimsdf").

growinginacluster

probably corn crow foot or bluebell

jesmine

spotted; streaked

pale, sad

sober

amaranth, animaginary flower in Hadesthat never fades.

deffodils

laurewreathed

bier

134-151 Theflower passage dE‘SCI’I besthelament of naturefor the dead shepherd. Alpheus, whose waters
had dried up at thedread voice of St. Peter, and the Sicilian Muse areinvoked to call uponthe pastord valeys
to deck thefuneral bier of Lycidas. Nature deckshisher with offeringsof flowers.

152. tointerpose... ease
153. ddlysurmise

tooffer alittlecomfort.

The'false surmise' isthat the body of Lycidashasbeen recovered and can
receive Christian burial. It is false because Lycidas's body was not
recovered from the sea. Perhapstheideaof garlanding Lycidaswho had a
watery grave might haveasoothing effect.
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Fromthislineonwardsthereisadramatic transition.
155. hurled: flung bytheforceof winds.

156. Hebrides . idand off thewest coast of Scotland

157. whdming . overpowering

158. monstrousworld . thesea, theworld of monsters

159. moistvows . tearful prayers. A very concentrated expression

160. Bdlerus . thefabulousgiant Bellerusissupposedtolieburiedin Land'sEnd, Cornball.

Theancient namefor theLand'sEnd promontory of Cornwall wasBdllerium
and from thisMilton seemsto have devel oped amythol ogical invention of
hisown about 'thefableof Bellerus .

161. thegreatvison..Mount : StMichae'sMountin MountsBay, Cornwall. It hasachapel dedicatedto
St. Micheal the archangel who was supposed to have appeared there.
Thereissomewit in Milton'sexpression: thevision (i.e, the placewhere
thearchangel was supposedly seen) itself looks.

162. NamancosandBayona : On the northern coast of Spain, at the point nearest to Land's End.
Namancoswith itstower, Bayonawith itsfortressmay havefiguredin
Mercator'sAtlasfirst publishedin Englandin 1636.

hold : fortress
163. agd ;. StMichiad
ruth . pity

L ook towards England and take pity on drowned Lycidas.

154-164 Thebody of Lycidashasbeen carried far away by thetidesof the seas. Probably hisbody hasbeen
washed by the waves to the Hebrides. Perhaps heisleft in the depths of the ocean full of monsters. Or
perhaps heis sleeping near Lands End in Comwall. From St. Michael's Mount the archangel islooking
towardsthe Spanish coast. The poet praysthat St. Michael, the gaurdian angel should Ceasetolook towards
Spain andinstead |ook homewardsto Lycidaswith pity. And heinvokesthe dol phinsto carry the dead body
toshore.

164. dolphins: therearemany storiesof dolphins, friendly fishto mankind, doing actsof kindnessto sallors.
Arionthe poet wasrobbed and thrown, overboard from aship inwhich hewas sailing, but hewas carried to
safety by dol ph| nswho had been attracted to the ship by the beauty of hissinging.

walt carry, i.e. donot left hisbody sink into the deep

165-85 Thisisthe concluding passage of the monody, sincethelast linesareakind of epilogue. Herethe
speaker affirmsthat Lycidasisnot really dead and therefore the shepherds must now cease mourning. Thus
the poem, trueto pastoral convention, endson anote of reconciliation and consol ation.

166. your sorrow . theobject of your sorrow

167. wateryfloor . surface of the sea. Thisisaparadox since afloor must be defined asa
surfacethat provides support.

168-71  Another passagewith someviolent changes of metaphor

168. day-star . thesun
169. anon . soon
repairs . restores

170. tricks . decorates



173.

175.

176.

177.

178.

183.
184. In...recompense

new ... ore
Though ... waves

nectar

oozy

laves
unexpressve
nuptia song
Inthe.. .love
entertain
genius

19

freshly sparklinggold
Of him over whom thewaves of the seahad no power. Hereisanalusion
to Christ'swalking on thewaters (See Matthew 14.22.33)

drink of thegods. Applied rather strangely to anointinig oil.

dripping with sea-water. Hereit refersto the sea-water whichiswashed
away by the nectar.

washes
inexpressibly grand and beautiful.

Thisisthesongin Reveation 14 : 3,4. "which no man could learn but they
whowerenot defiled withwomen, and werevirgins'.

That is, 'inthebest kingdomsof meek joy and love". atransposition of the
adjective.
welcome. Even here, after Lycidasisreceived into heaven, Milton does

not make him an angel. He makeshim, indeed, abeing of ahigher order,
"the Geniusof theshore”.

presiding spirit, local god
asfull compensationfor suffering and reward for virtue.

186-193'Herethepastora ends. Thelast eight linesform the Epiloguein which Milton statesthat heisabout
toturnto other occupations. Thecloseisided, and isoften considered to beareferenceto Milton'sprojected
tour of Italy'.

186.
188.

189.

190.
192.

193.

uncouthswain
variousquills

Doriclay

lay
stretched out
twitched
mantleblue

Tomorrow new

Analysis

I Prologue - Lines 1- 22

unlettered shepherd; unknown poet.

theindividua reedsof ashepherd'sflute. i.e., thevarious moods depicted
inthe poem.

Hecallsit Doriclay becauseit imitates. Theocritus and other pastoral
poetswhowroteinthe Doric dialect.

song. A poetical word.

I.e., inlong shadows. Night isapproaching.

fagtenedtightly

Blueisthe colour of the shepherd'sdress, and the poet hererepresentsa
poetic shepherd, but thetraditional colour seemsto begrey.

Three possible explanationshave been offered: 1. The shepherdisgoing
to new haunts asthe old onesare associated with Lycidas and he can not
bear to feed hissheep theredone. 2. Thismay beareferenceto Milton's
projected tour of Italy or hisshifting from Hortonto London 3. Itisan
indirect way of saying that Milton hasfinally seperated himself fromthe
Anglican and Court party, and meanstoidentify himsdf withthe Pauritans.
This, however, seemsto bevery farfetched.

‘Lycidas hasaremarkablearchitectural quality. Itsperfection of structure contributestoitspower and
depth of feeling. The poem can beandysed asfollows:

The Prologue statesthe urgency of the situation which prompted the poet to composethispoem.
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Lines 1 to 14.

Lycidas. thew young shepherd, isdead. Thisisasad occas on. The shepherd who survivesmust Sing a
lament for the departed one. Lycidas himself knew "to sing, and build thelofty rhyme". Hemust not die
unwept and unsung.

Lines 15 to 22

The poet invokesthe Musesto begin the pastoral song. Hemust lament theloss of Lycidas; perhapshis
own death may belamented by somefellow poet in future after he dies. The prologuethusendson anote of
persona concern.

I1 Section One- lines 23-84

Herethe poet lamentsfor the death of Lycidasand givesadramatized account of their lifetogether on
thehill of learning at Cambridge. The section endswith the poet'sredlisation that their dedication to poetry will
ultimately securefor them heavenly recompense.

Lines 23-36

Thetwo shepherd-boys spent their daystogether on the self-same hill (Cambridge) feeding the same
flock "by fountain, shade, and rill." They wereengaged in scholarly pursuits. Inthe meantimetheir poetic
composition went on unabated.

Lines 37-49

Themood now changesto one of apainful senseof loss. "Now thou art gone and never must return”,
the shepherd laments. And al naturelamentsthelossof Lycidas. Death haskilled Lycidas asthe canker kills
therose, astheworm killsyoung sheep and asfrost killsflowers.

Lines 50-63

The poet now addresses the nymphs and blames them for their absence from thetragic scene. He
dreamsfor amoment that the tragedy would have been averted if only they had been .present there. Thenext
moment herealisesthat it isfutileto blame because even Calliope, aMuse herself could not save her son
Orpheuswhen hewastorn to piecesand thrown into the Hebrus by the angry Bacchantes.

Lines 64-84

Thereisno usein giving onesalf to seriouspoetry if one-issuddenly cut off by death. Desth intervenes
before we can taste the fruits of our labour. The poet nursed such fears but Phoebus, the god of song.
reassures him by saying that truefameisgranted not by men but by God.

111 Section Two - Lines 85-131
The poet describeshow thedeath of Lycidasislamented by nature, poets, learning and religion.
Lines 85-102

After invoking the Muses, the poet introduces aprocession of mourners. Triton, the herald of the sea,
and Hippotades, god of thewinds, both declarethat the air was calm when thetragedy occurred. The ship
waswrecked not becausetherewas astorm but becauseit wasafatal bark built in aninauspicioustime.

Lines 103-131

Thenext inthe processionis Camas, god of theriver Cam, who represents Cambridge University. The
last of themournersis St. Peter who representsthe Universal church. St. Peter praisesLycidasasthetrue
shepherd priest who would have dedicated himself to thewefare of hisflock. Asacontrast he pointsout the
Anglican clergy- the unfaithful shepherdswho sneak into thefold with base motives.
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1V Section three - Lines 132 to 184

Herethe poet shepherd affirmsthat Lycidasisnot dead. Hewill risefrom beneath the sealikethe sun
Christ who commandsthewaves of the seawill render him necessary power.

Lines 132 - 151

The poet invokesAlpheusand the Sicilian Muse. Thisinvocationisfollowed by apleato thevaesof
Sicily tostrew al their flowersonthe hearse of Lycidas.

Lines 152 - 164

Thebody of Lycidas hasnot been recovered, it hasbeen carried far away by the waves of the sea-
perhapstowardsthe Hebridesid ands or towards Land's End guarded by St. Michael. The poet - shepherd
praysto St. Michael that Lycidasmay berestored.

Lines 165 - 185

The speaker heretellsthewoeful shepherdsto weep no more because Lycidasisnot really dead. He
hasonly sunk beneath thewatery floor and, likethe sun, heissureto rise again, through the power of Christ
who commandsthe waves of the ocean. Lycidas shall be ushered into the blessed kingdom: heisadivine
protector of travellersthrough the perilous sess.

V Epilogue - Lines 186 to 193

The pastoral hasended, the shepherd's songisover. The sun has set. Tomorrow, again, the shepherd
must return to theworld of routine, he must lead hisflock to another pasture.

COMPREHENSION

What wasthe occasion that prompted the poet to write the poem ?
How does Milton describe hisdayswith Edward King at Cambridge?
How does nature lament the death of Lycidas?

Why doesthe poet blamethe nymphs?

How does Phoebus reassure the di sappointed poet shepherd?

How doesMilton criticizethe-Anglican clergy in'Lycidas?

How doesthe poet regain hope and faith despite thetragedy of Lycidas?
What pleadoesthe poet maketo thevaesof Sicily ?

What doesthe Epilogueof' ‘ Lycidas mean ?

Do you think thepoem 'Lycidas expresses genuine passion?

What isthe meaning of the"two-handed engine'?

12. Explainthemeaning of the passageonfamein’Lycidas. ?

TOPICS FOR DISCUSSION
‘Lycidas' as a Pastoral Elegy

Milton's'Lycidas isoneof thegreatest elegiesin Englishliterature. It belongsto the pastoral tradition.
Milton, inwriting thispastora elegy, did not follow any single classic mode. He, however, followed many of
themajor conventions established through thelong course of evol ution of pastoral poetry.
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The Lament for Bion wasthe most important pastoral elegy of classical antiquity. Thetradition was
continued by Theocritusin hisFirst Idyll and Virgil in hisFifth Eclogue. In pre-Miltonic 'England’, the
Lament for Basiliusin Sidney's Arcadia and the Lament for Dido in Spenser's The Shepherd s Calendar
provided sucessful examples of pastoral aegy. But it was Milton who perfected theform by completely
absorbing and transmuting the various conventions and traditions he accepted. 'Lycidas thusbecomesa
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highly original poem - an archetype of pastora poetry in English literature. Milton employsfiveimportant
pastora conventions: the questionning of theguardian nymphsfor their heedlessness; the procession of mourners,
thelist of flowers scattered on the dead shepherd's grave; the change of tone from sadnessto joy at the
thought of hisimmortality. The poem becomesuniqueby virtueof theorigindity withwhich Milton usesthese
conventions.

Trueto the pastoral convention, Milton makes Naturelament the passing of Lycidas. Thewoodsand
cavesovergrown withwild thyme and straggling vineare sad and silent. They areno longer ableto echo the
song of the shepherd. Thewillowsand thehazdl, opsesshall nolonger fantheir leaveswithjoy listeningtohis
soft music. Thedeath of young Lycidasbeforehisprimeislikethe death of many beautiful thingsin nature.
The canker killstherosein bloom; theworm killsthe young lambs; thefrost killsflowers. Thewhole nature
appears dead and unresponsiveto the unhappy poet.

Another pastoral tradition followed in the poem isthe reproach addressed to the Guardian nymphsfor
their headlessness. The poet blamesthe nymphsfor their absence when the remorsel essdeep closed over the
head of Lycidas. Perhapsthetragedy could have been averted if only the nymphshad been present there.
However, the next moment herealisesthat it isfutileto blame because even Calliope, aMuse herself, could
not save her son Orpheuswhen hewastorn to pieces and thrown into the Hebrus.

Theprocession of themournersisanother characterigtic feature of apastora €egy. Miltonfirst introduces
Triton, the herald of the sea, and Hippotades, god of thewinds. They declarethat theair was calm whent
ragedy occurred. The ship was wrecked not because there was a storm but because it was built in an
inauspicioustime. Thenextinthe processionis Camus, god of theriver Carn, who represents Cambridge
University. Camuslamentstheuntimely death of Lycidas, his. "dearest pledge’. Thelast of themourners isS.
Peter who praises Lycidas astrue shepherdpriest who would have dedicated himself to thewelfare of his
flock. St. Peter-turnshisire against thefalseAnglican clergy.

The poem regainsthe pastoral tonewith theinvocation of Alpheusand the SicilianMuse. They are
invoked to call upon the pastoral valesto deck thefuneral bier of Lycidaswith flowers. Herewe havethe
celebrated catal ogue of flowers- another device of pastoral elegy. Theflower passage standsfor thelament
of naturefor the dead shepherd.

A pastord eegy endsonanoteof consolation and hope. In'Lycidas the paganlament at thedisintegration
of the body gives placeto thejoy and hope of Christianity. The speaker assuresthat Lycidasisnot really
dead. He hasonly sunk beneath thewatery floor. Hewill riseagain, likethe sun' through the power of Chrigt.
Who commandsthewave of the ocean.

Thetwo digressionsin the poem - the passages on fameand on the corrupt clergy - arewell withinthe
Renai ssance pastoral tradition. Dr. Johnson remarked that the pastora form of thepoemis'easy' 'vulgar' and
'disgusting’. Thisisfar fromtrue. Infact Milton not only absorbsand transmutesthe pastoral conventionsbut
enlargesthe structure and scope of thepastoral genre. 'Lycidas thusremains' an elaborateliterary memorid*
for Edward King without ,which hewould long ago have been forgotton.

2. Whatis the real theme of "Lycidas’ ?

Milton described 'Lycidas asamonody inwhich theauthor "bewailsalearned Friend, unfortunately
drowned in hispassagefrom Chester onthelrish seas, 1637". The poem isundoubtedly an expression of the
poet'sgrief over the sudden death of this"learned Friend", Edward King. But criticslike Tillyard are of the
view that thereal theme of the poem isnot Edward King, but Milton himself. David Daichesgoes astep
further and suggeststhat if the subject of the poem isnot simply Edward King asman, neither isit ssimply
Miltonhimself. "Itismanin hiscreative capacity as Christain humanist poet priest”. Thusthe poem, withits
complex strataof meanings, hasyielded different interpretations.
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‘Lycidas was occasioned by the death of Edward King. Naturally one of the chief concernsof the
poemisKingssfate. Faced with the premature death of hisfriend, the poet'sfirst reactionisto sing alament
forhim:

Hemust not float upon hiswatery bier
Unwept, and welter to the parchingwind,
Without the meed of somemelodioustesr ... (1.1. 12. 14)

Thepoet then describesinintimatetermshislifeinthecompany of Edward King on' thehill of learning
at Cambridge. Now that King isdead, all Natureweepsfor him. Triton, the herald of the seagod Neptune;
Hippotades, god of winds, Camus, god of theriver Carn; St. Peter representing universal church - all of them
comein aprocession and mourn for the death of Lycidas. The poet then asksthevalesof Sicily to strew all
their flowersof the hearse of Lycidasand he praysto St. Michael torestore Lycidas. Finally, however, he
affirmsthat Lycidasisnot really dead. He has sunk beneath the seaonly to riseagain likethe sun, through the
power of Christ who commandsthewavesof the sea. And heisreceived into the kingdom of heaven by the
blessed angels.

King and hisdeath aremore or lessimmediately present in every part of the poem. But the poem has
been accused of imperaonality. Dr. Johnson said the poem is ™ not to be considered asthe effusion of real
passion” and that “wherethereisleisurefor fiction thereislittlegrief'. This, however isnot true because
Milton'spastoral and Allegorical description of King and himsalf asfellow. studentsisremarkably personal.
Moreover thefunction of an elegy isnot merely to expressgrief. AsProf. Wright says, an elegy isnot merely
alament for anindividual; but an elaborate literary memorial intended to perpetuate hismemory". Thisis
precisely thefunction‘Lycidas performs. But for 'Lycidas thename of Edward King would long ago have
been forgotten.

But criticslikeTillyard consider Edward King asthe nominal theme of the poem. They think that
fundamentally the poemisabout Milton himself. Edward Kingisonly an excusefor oneof Milton'smost
persona poems. Theopening linesof 'Lycidas do not concern King, but hisown reluctanceto writeapoem
beforehisfacultiesarefully ripe. But the untimely death of hisfriend compel shim to write premature poetry.
Morever, if hewritesan elegy for Lycidas. 'some gentle Muse" may write an elegy for him at hisdeath the
Prologue of the poem, thusends on the poet'sreflection on hisown death. Thenthereisthedescription of his
lifein the company of King onthe & saf samehill; feeding thesameflock. "by fountain, shade, andrill”. The
subject isslowly transferred from King to Milton himself. The poet expresses hisfearsof untimely death
before hisgreat mission- to feed the hungry sheep of England through hisgreet writings- could befulfilled. The
poem endswith adescription of theresurrection of Lycidasand hisentry into heaven. Thisisat the sametime
adescription of theresurrection of Milton'shopes.

Itistruethat the poem, isasmuch about Milton asabout King. But the dominant Concernisnot smply
King'sfateasman, but hisrate aspoet. Inthewordsof David Daiches, the"them of Lycidas isthefateof the
poet priest inall hisaspects, both asindividual and associd figure'. Thereisno sensein choosing alife of sdlf-
dedicationtogreat art if theartist in hisprimeiscut off, 'beforethefull flowering of hisCreativity. Thisisa
world in which the good are destroyed while the bad remain. Therefore the poet priest has no chanceto
surviveand fulfil hispromise. Itisabsolutely unfair that society cutshim off whileit allowsthedronesand the
parasites(the corrupt clergy) to remain. The central theme of the poemisthereforethefunction and status of
poetry inasociety whichisantagonigtictoit. Lycidasemerges asan archetype of unfulfilled hope.

Thus, on thethematiclevel, the poem hasthree basic concerns; thefate of Edward King, thefate of
Milton himself and thefate of manin hiscreative capacity. Lycidaswas drowned before he Could fulfil his
potentialitiesas poet-priest. Hisdeathislinked to the, inevitable death' of al men, however talented, however
great their promise or achivements. "Manisawaysliableto be cut off before making his contribution; hence
thelament, hencethe problem, hencethe poem”.
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3. Commenton the two digressions in 'Lycidas’

InMilton's'Lycidas therearetwo-' digressions' which have dicited considerablecritical interest. The
first (lines64-84) iswhere Milton meditates on the self dedication required of genuine poetsand on the
distinction between terrestrial and celestial fame. The second (lines 108-131) iswhere heexamines Edward
King as apoet priest and denounces the fal se and corrupt clergymen of the day. These two digressions
compose 'thedoctrinal or didactic e ement’ of the poem, They are sharply distinct fromthe other partsof the
poemwhich aredescriptive.

Let usbeginwiththefirst digression. After having referred to Edward King asapoet Milton compares
himwith the other poetsof the day who writeamorousverse. He asks: what meritsisthereinwriting serious
poetry when the minor poets of the day seem to be popular by writing love poetry?Isit not better to passthe
timeby sportingwithAmaryllisand Neaera, i.e., by making love and writing love poetry?Why should one
bother to dedicate oneseif to alife of preparation for great poetry? Can man asaChristian humanist achieve
anything morethan man asmeresensudist?

Tothepoet it seemsthat it isfor famethat men deny themsel ves many of the delights of youth and
labour . hardto achievetheir god . Even noble minds.are subject to the desireforfame. One pursuesfamenbit
before one haswonit, oneisliableto be cut off. The very moment one stretches out one’ d handsfor the
reward of fame, the blind Fury cutsthethread of one'slife. Thisiswhat has happend inthe case of Edward
King. Inthissituation, isit worth trying to be poet? A reply to thisquestion comesfrom Phoebuswho touches
thepoet's"Trembling ears' and saysthat truefameisgranted by God, not by men, and that dedicated action
will have heavenly recompense. Truefameisnot earthly; it belongsto heaven: al earthly fameisonly afase
glitter. Thisisonly atentativeanswer; thetrueanswer emergesat the poem'send whereLycidasisreceivedin
heaven.

Thisdigtinction Milton drawsbetween terrestrid and celestia fame enablesusto seehow hisChrigtianity
influenced hisdeep devotionto art and literature. In the sameway ashis Christianity modified hisPlatonism,
it modified hishumanismand hispassionfor literatureand arts. According to him, onewill certainly obtainthe
praiseof God, if onehasdeserved it. Andthisisall that mattersin theend.

The second 'digression’ occurswhere &. Peter, who holdsthe keys of the Kingdom of heaven, praises
Lycidasasthetrue shepherd- priest who would have devoted hislifeto thewelfare of hisflock. Thesub-title
Milton appended to the poem menti oned that the poem sought "to foretel | theruin of our corrupted clergy then
intheir height". St. Peter, whilepraising Lycidas, turnshisire against thefalseAnglican clergy. Hecallsthem
"blind mouths’; they lack spiritua enlightenment. Through their greed and ambition they bring discredit onthe
profession. They "creep andintrude, and climbinto thefold" from base motives. They havenointerest inthe
welfareof the sheep under their charge; their sole concernistheir own material welfare. Thesheep under them
areamply left unfed and uncared for. The hungry wolf liesin wait for these neglected sheepwho rot inwardly
and spread foul contagion.

Milton's"grimwolf with privy paw" isareferenceto the Roman Catholic Church ready to receivethe
sheep neglected by their Protestant pastors. Hewarnsthat the divine sword of Justiceisat hand. The"two-
handed engine" , symbolic of God'sjudgement, standsready at hand "to smite once, and smite no more"-
therewill beno need for asecond blow.

Thesetwo passages, though generdly referred to asdigressions, arenot redlly digressionsintheorganic
framework of the poem. AsDavid Daiches points out, the second passage devel opsthethemethat the good
aredestroyed whilethe bad remain. Thisthemein turn emergesfrom hisearlier point that mere sensualists
triumph inthisworld whereasthe dedicated man fails. The poet-priest who would have done good to society
isdefeated whereasthe evil men who do harmto society triumph. Isit fair to society to cut him off and et the
dronesand the parasitesremain?, the poet asks. Thusthetwo passages complement each other and speak of
"thefate of the poet-priest inal hisaspectsboth asindividual and associa figure”.
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Model Annotations

Besideswhat thegrimwolf with privy paw,
Daily devoursapace, and nothing said,

But that two handed engine at the door
Standsready to smile once, and smite no more.

Milton, in hispoem"Lycidas' examines Edward King asapoet-priest and contrastshimwith thefalse
clergymen of hisday whowould “creegp andintrude, and climbintothefold". Hepresents St. Peter asone of
themournerswho turnshisireagainst thefal seAnglican clergy who have neither spiritual enlightenment nor
responsibility to the sheep under their charge. The neglected sheep areleft unfed and uncared for; they rot
inwardly and spread foul contagion. The"grimwolf” withitsstealthy pawsliesinwait for them. But, the poet
warns; thedivinesword of Justiceisat hand. The"two handed engine" symbolic of God'sjudgement stands
ready at hand "to smite once, and smiteno more" -therewill be no need for asecond blow.

Inthispassagethe”grimwolf' refersto the Roman Catholic Church whose agents operated in secret to
engulf the sheep neglected by their Protestant pastors. Perhapsitisalso areferenceto Land, who had been
archbishop since 1632. The"two handed engine" isatwo edged weapon that needstwo handstowieldit and
hence of great striking power. In the Bible atwo edged sword is a weapon used by God to smite the
unrighteous.

This passage, considered to beadigression, throwslight on Milton's personality, especially on his
approachtoreligion.

2  Wherethegreat vison of theguarded mount
L ookstoward Namancosand Bayonashold;
L ook homeward, angel, now, and melt with ruth
And, oyedoal phins, waft the haplessyouth.

Thispassage occursin Milton'sLycidas. The poet invokesthevalesof Sicily to strew all their flowers
on the hearse of Lycidas. But herealizesthat it isimpossible because the body of Lycidas could not be
recovered. Probably the body of Lycidas hasbeen washed by thewavesto the Hebrides or towardsLand's
Land guarded by St. Michael, the place wherethe story of Bellerusis supposed- to have taken place. From
S. Michad'sMount in Cornwall thearchangel isguarding England whilelooking towardsthe Spanish coast.
The poet suggeststhat St. Michael, the guardian angel, should turn hiseyes away from the Spanish cost and
look homewards so that he can seethetragic end of Lycidaswith sympathy. He then invokesthedol phinsto
carry the body of Lycidasto the shore.

Here"thegreat vision of the guarded mount”, refersto St. Michael'sMount in Cornwall which hasa
chapel dedicatedto St. Michael. 'Namancos and'Bayona are placeson the north west of Scotland. 'Dolphins
aremusic-lovingfish.

Theimageof St. Michael |ooking towardsthe Spanish coast reminds us of the entire episode of the
Anglo Spanish confrontation of the Elizabethan period. Thispassage hasitslink withtheearlierimageof "grim
wolf'. Thusthesuggestionisthat St. Michadl isguarding England against the' influence of the Roman Catholic
Church and the Spanish Inquisition.

PARAGRAPHANSWERS
1.  The"two-handed engineat thedoor" What isit?

In'Lycidas Milton presents . Peter, thepil ot of the Gdlilean lake, who turnshisireagainst theAnglican
clergy. Thefalse clergymen who areinterested in their own material welfare neglect the sheep under their
chargewho areleft unfed and uncared for. The poet saysthat the "two-handed engine” of - God'sjusticewill
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srikeat last and set thingsright at oneblow. The"two handed engine” isvarioudy interpreted as (1) thesword
of Justicewielded by God, (2) the axe that will hew down thosetreesthat do not bear good fruit, in  St.
Mathew (3) thetwo edged sword of the Revel ation, (4) the axewith which Archbishop Land was beheaded,
(5) thesword of St. Michael, and (6) thetwo Houses of Parliament. Theinterpretation that theengineisthe
divinesword of Justice, however, appeal sto usthe most convincing.

2. Water Imagery in 'Lycidas’

Lycidas has been described as"awater poem”, full of imagesassociated with water. Sincethe poem
was occasi oned by thedrowning of Edward King while crossing from England to Ireland, the searemainsa
background inthe poem and water images are used in abundance. Thepoem itself issummarizedinasingle
water - image- "somemelodioustear”. Thepoet usesimages|ike adead body swept to and fro on the ocean,
the"sacredwell" "Devaswizard- stream” thetragedy of Orpheuson theriver Hebrus, thecalm seaonwhich
the nymph Panope and her sistersplayed, etc .... The personification of theriver Carn, "the representation of
. Peter asthe Pilot of the Galilean lake", the description of King'sbody being washed away by the sounding
wavesaredl telingimagesassociated withwater. The picture of Christ aswalking mightily over thewaves, at
theend of the poem, isan equally memorablewater image.

COMPOSITION
I Annote the Following Passages:-

1 Hemust not float upon hiswatery bier
Unwept, and welter to the parchingwind,
Without the meed of somemelodioustear. (1.12-15)

2  Somay somegentleMuse.
With lucky wordsfavour my destined turn,

And ashe passesturp,

And bidfair peace beto my sable shroud. (11.19-22)
3 For wewere mused upon the self-samehill,

Fed the sameflock, by fountain, shadeandrill. (11.23-24)

4.  Roughsatyrsdanced, and Faunswith cloven hed,
From the glad Sound would not be absent long
And old Damaetas|oved to hear our song. (1. 35-37)

5. Askillingasthe canker totherose,
Or taint wormto theweanling herdsthat graze,
Or frost to flowers, that their: gay wardrobewear
Whenfirst thewhitethorn blows. (1. 45 - 48)

6.  What could the Muse herself that Orpheusbore,
TheMusehersdlf, for her enchanting son
Whom universad naturedid lament,
When by the rout that made the hideous roar
Hisgory visage down the stream was sent,
Downthe swift Hebrusto the L esbian shore? (11.58-63)

7.  Totendthehomely dighted shepherd’strade
And strictly meditate thethanklessMuse?
Wereit not better done’ asother use,
To sport withAmaryllisinthe shade,
Or withthetranglesof Neaera shair? (11.64-69)
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Fameisthe spur that the clear spirit dothrise
(That lagtinfirmity of noblemind)
Toscorndedlights, and livelaboriousdays.

"Fameisno plant that growson mortal soil,
Nor intheglisteringfoil

Set off to theworld, nor in broad rumour lies,
But livesand spreads al oft by those pure eyes,
And perfect witnessof al-judging Jove,
Ashepronounceslastly oneachdeed .

Of so much famein heaven expect thy meed”.

Theair wascalm, and onthelevel brine

Sleek Panopewith al her sistersplayed,

It wasthat fatal and perfidiousbark
Builtintheeclipse, and rigged with cursesdark,
That sunk so 19w that sacred head of thine.

Last came, and last did go,

Thepilot of the Galilean lake;

Two massy keys- hebore of metalstwain
(Thegolden opes, theiron shutsamain)

Blind mouths! that scarce themsalvesknow how to hold

A sheep hook, or havelearned aught elsetheleast
That to thefaithful herdmen’sart belongs!
What recksit them?What need they? They are sped

Besideswhat thegrimwolf with privy paw,
Daily devoursapace, and nothing said,

But that two-handed engine at the door
Standsready to smiteonce, and ssmte no more

Wherethegreat vision of theguarded mount

L ookstowards Namancosand Bayona'shold,

L ook homeward, angel, now, and melt with ruth.
And. 0 yedoal phins, waft the haplessyouth.

So sinksthe day-star in the ocean bed,

And yet anon repairshisdrooping head,

And tricks hisbeamsand with new spangled ore,
Flamesin theforehead of the momingsky.

So Lycidassunk - low, but mounted high,

Through the dear might of himthat walked thewaves
Where, other grovesand other streamsalong,

With nectar pure hisoozylocksthelaves

A nd hearsthe unexpressive nuptia song.

Inthe blest sngdomsmeek of joy and love.

At last herose, and twitched hismantleblue
Tomorrow to fresh woods,. and pastures new.

(11.70-72)

(11.78-84)

(11.98-102)

(11.98-102)

(11.119-122)

(11.128-131)

(I1. 161-164)

(11.168-171)

(11.172-176)

(192-193)
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11 Answer the following (Essay questions)

1. Condgder Lycidasasapastord e egy.

2.  "Wherethereisleisurefor fiction, thereislittlegrief'. said Dr.- Johnson of Lycidas. Has the pastoral
framework of the poem affected itsquality asan expression of grief?

3. Comment onthe: sgnificanceof thedigressonsin Lycidas.

4.  Whatistherea themeof Lycidas?

111 Write'notes on the following topics, each in a paragraph of about 80 words

1 Milton'stirade against the corrupt clergy in Lycidas.

2 Milton'sobservationsonthe office of apoetin Lycidas.
3. Miltonand Edward King.

4.  Theautobiographical eementinLycidas.

5.  Waterimagery inLycidas.

6.  The"two-handed engineat thedoor".

7 Milton'sapproachtoreligionasrevealedin Lycidas.

4. Elegy Written in a Country Churchyard
Thomas Gray
Introduction

An elegy isapoem of mourning for anindividual or alament for sometragic event. Thomas Gray's
Elegy celebratesthe short and ssmple annal s of the poor", the virtues of the common people of hisnative
village of Stoke Pages. Oneof the supreme achievementsin English poetry, the Elegy isahumanistic assertion
of thedignity of the poor, of the pristineinnocenceand earthly grandeur of thecommon villagers.

Gray wasbornin London on 26th December 1716, the son of ascrivener of comfortable means. He
was sent to Eton and Cambridge, where he made friendswith Horace Wal pole. After spending anumber of
yearsincareful reading and widetravels, hefinaly settled at Cambridgein 1741. In 1768 he became Professor
of History at Pembroke College, but never delivered any lectures. After ashort illnesshedied on 30th July
1771, inhisfifty fifth year.

Hiswasalifetimedevoted to reading and reflection, withlittle creetive study and research, but occasiondly
hewasimpelled to write poetry. Surprisingly, thewhol e of the poetry he published in hislifetime amounted to
lessthan onethousand lines. Infact thereisno other English poet of hisstaturewho has produced sosmall a
body of work. Inadditionto verse, Gray wrote somethoughtful essaysand proved to beahighly imaginative
letter-writer.

Among the poems, the El egy standsout asa'representative poem of itsage". At atimewhen mgjority
of Britainwerestill country dwellers, the Elegy trandatesinto art “thetranquil continuity of villagelife". The
poet observesthe simplelife of the poor villagers of Stoke Pogesand contraststheir fate with that of the
wealthy and the ambitious. Denied of opportunities, they never roseto power Ultimately when death comes,
it comesaliketo therich and the poor and makes no distinction whatever of worldly status.

The poem, deeply influenced by the death of hisclosefriend West, is, as Tennyson remarked, full of
"divinetruismsthat makeusweep". Itsgpped transcendstime. Dr. Johnsonrightly observes. "The Churchyard
aboundswithimageswhichfind amirror in every mind, and with sentimentsto which every bosom returnsan
echo”.
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Analysis
To dissect apoeminto themes, styleetc. goesagainst our grasping it asan organicwhole. Yet for the
sakeof convenience, weshall examinethe Elegy under varioustitles conforming to the devel opment of thought
inthe poem:
1. Theslow advance of dusk over the countryside (St. 1-3). Thethree opening stanzas dramatise the
mystery of evening, the dow advance of darknessover thecountryside.
2. Description of theforefathersof thevillagewho deepinther graves(St. 4-7).

These stanzasconjureup thepictureof theilliterateancestorsof thevillagelaidin eternd restintheir
gravesunder the shade of emsand yews.

3.  Theinevitability of death for therich and the poor aike (St. 8-11).

Let not men of power ook down upon thesimple eventsintheday-today life of the poor. Whether rich
or poor, al haveto meet the ultimate moment of death; worldly power or glory hasno effect whatsoever on
thecold earsof desth.

4.  Thefateof thepoor; their life of anonymity owingtolack of opportunities(St. 12-15).

Perhaps, among thevillageforefathersintheir graves, theremay be men with extraordinary talent, but
they were compelled tolead alife of anonymity becausethey never had opportunitiesto devel op their
talent.

5. Afatethat limitsnot only their achievementsbut their crimes(St. 16-19).

The poor villagers fate not only cut short their opportunities for achievementsbut prevented them
from committing crimesin pursuit of power and glory.

6.  Thefral memoriasof thevillageforefathers(St. 20-23).

Lifeintheworldisinvaluablefor al human beings. No oneleavesthisworld without aheavy heart.
Eventhevillageforefathers, buriedintheir graves, havetheir frail memoria simploring thesympathy of
the passers-by.

7.  Réflectionsonthe poet'sownimpending fate (St. 24-29).

Perhaps, when later "somekindred spirit" inquires about the poet'sfate, "some hoary-headed swain”
may tell him about the smple, forlorn life of the poet and his sudden death and burial under the shade of an
agedtree.

Explication
Stanzas 1-3

The poem openswith an exquisitetwilight scene. Thecurfew tolls; theday isover. Thebellowing herd
dowly move aong the meadow. The ploughman returnshome after atirelessday. The' poet standsaonein
thechurchyard when darknessgradually envel opsthe scene. Thelandscapefadesaway fromsight. Andthere
iIsasolemn gtillnessintheair, disturbed occasiondly by the humming of the beetleor thetinklingsfrom distant
sheep-enclosures or the hootings of the owl from her secret bower.

1. curfew . ordersto put out lightsand firesin houses at eight o'clock inthe night.
Here Gray seemsto refer to the evening bellsassociated with St. Mary's
church near King's College, Cambridge. knell: sound of abell (esp. for a
degth or at afuneral) tolls: rings parting: departing.

2. lowing . bellowing, wind: go, move, lea: stretch of open grassland

3. Powman . ploghman. plod (one€'sway): make one'sway laborioudly.



4, Tome

5. Glimmeing

6. Solemnstillness
7. Savewhere

8.  Drowsytinklings
9. Yonder

10. Moping

11. Bower

12. Molest

Stanzas 4-7
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to the contempl ating poet

wesak, fainton : from

graveslence

except when. droning flight: whilemaking alow humming sound.

ringing sounds (of the small bell tied round the neck of asheep in some
distant enclosure) that induce deep fol ds. sheep- enclosures.

over there. ivy -mantled tower: church - tower covered withivy. Perhaps
thisisareferenceto the Stock Poges church.

inlow spirits, sad
boudoir, awomen'sprivatesitting room.

trouble, disturb. The owl isimagined to be awoman who, whilein her
solitary bower, isdisturbed by loverswho wander around.

Thesefour stanzasdescribetile, life, of theilliterate ancestors of thevillagewho arelaidtorestinthe
churchyard. They deep eterndly intheir gravesbeneath thevillageel msand theyew tree. Neither themorning-
breezesnor thetwittering of the swallows, the cock'sloud crowing nor the shepherd'scall to sheep will wake
them any morefromtheir humblegraves. For them theheart will not burn again andthe housewifewill not do
her household work; childrenwill not runto lisp ontheir return homeand climb ontheir kneesfor theenvied
kiss. Whilethey weredivethey used to reap the harvest with their sickle and the hard soil often broketheir
ploughshare. They used to drivetheir team of cattleto thefield and fell thetreesthrough their sturdy strokes.

13.  rugged

14. heaves
mouldering

15. narowcdl

16. rude

17. breezy ....Morn

19. Shrilldaion
20. Lowly bed
21. heath
22. ply.care
23. Lips
24. the..share
25. subbrnglebe
26. jocund

bow’ d

Stanzas 8-11

Thisperhapsrefers tothewrinkled bark of theelm. yew tree: associated
with grief and death.

risesturf : grass-root
ruined passage of time
gravelad: buried

uneducated. The poor were buried in the churchyard therichinsidethe
church. Forefathers: ancestors. hamlet : smal village. deep: lieburied.

morning perfumesfromflowers. Morn : Here Gray effectsanicetranstion
fromeveningto mornings, fromdegthtolife.

theloud crowing of abarnrooster. horn : the shepherd's call to sheep.
ie, both the humble couch on which they havedept , and thegrave.
fire-place. Theblazing hearthisasymbol of adomestic warmth.

be busted at her household duties.

speak inalispingway sire: father.

to sharethe much sought-after paternal kiss.

the hard soil which often broke the ploughshare,

cheerully , lightheartedly their team: their cattle (for ploughing) 27.
werefelled

Thesefour stanzasreveal the poet's. profound democrati c sympathy and introducetheideathat even
thepathsof power and glory lead only to thegrave. The poet says: L et not ambitious people make. funof the
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useful toil, thedomestic joysand the obscurefate of theilliteratevillagers. Let not vain peoplelistento the
simplechroniclesof their eventlessliveswith acontemptuoussmile. Men of aristocratic pride, political
power, weal th and beatuy have no claimto ridicul e the poor and useful people. Degath strikesthe mockersand
themocked alike, Let not men of pride"and power blamethe poor fur not having splendid memorialsfor their
dead insidethe church. Neither urnsinscribed with the history of the dead nor bustswhichtook life-likecan
bring back to lifethosewho are already dead. Thecall to honourble actions cannot resurrect the dead; words
of flattery will have no effect onthe cold earsof death.

29.  Ambition . i.e.ambitiouspeople (examplefor personification)
31. Gradeur . l.ethosewhoarevain (instanceof personification) disdainful : contemptuous
32. ands . chronicles: historica accounts

33. Theboastof herddry : thosewho canboast of lineageandtitles, men of aristocratic pride. pomp
of power: those who enjoy the pomp of position of power.

35. inevitablehour > unavoidablehour of desth. Thesubject in the stanzais 'thinevitable hour

36. but . only

37. proud . proud people(instance of personification). impute: accuse. These: the poor
and the humble folk buried in the graveyard. Memory: (instance of
personification)

38. trophies . memorids

39. long-drawnade . Aidleisthe passagein the church, esp, onethat isdivided by arow of

column: from the nave. (Hereis perhapsareferenceto King's College
Chapel, Cambridge)

fretted . decorated with patterns. vault: arched roof.
40. anthem : musica compositionto besungin church. pealing: ringing out loudly.
41. doriedurn . urninscribed withthehistory of the deceased (urnisavaseusedfor holding

the ashes of aperson whose body has been cremated). animated busts:
bustswhichlook lifelike.

42. mangon . thebody flegting: passing quickly

43. Honour'svoice . 1.e.thecal to' honourableactions, towhich they responded inlife (instance
of personification) provoke: coax back tolife, resurrect.

44. Hattery . l.e.wordsof flatery. Both * Honours voiceand Hattery refer tothe contents

of theepitaphson thetombsof thegreat (instance of personification)
Stanzas 12-15

The poet saysthat among thosewho lie buried in the churchyard there may be men with the potential
talentsof great heroes. Perhapsin thisgraveyard liessomeman full of heaven-sent inspiration who, under
other and favourable circumstances, might have been agreat statesman or agreat poet, but who lived out his
lifein anonymity for want of opportunities. The poor villagers never had glimpses of the ever -increasing
frontiers of knowledge; acute poverty crushed their urgeto learn and impeded the flow of geniusin them.
Talent remained suppressed in hostile circumstances. In fact, the dark, unexpl ored depths of the seacarry
many agem of purest ray, and in the desertsthere blossom beautiful flowersthat 'blush’ unseen by admirers
and wastetheir fragrancein the desert air. Perhaps among theforefathersburied in the graveyard there may
be some man with the courage of Hampden or somewith the poetic talent of Milton or somewho possessed
themilitary geniusof Cormwell with none of hisbrutality, but who never became great owing to lack of
opportunities.
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Comment : Thecentral themeof the poemisinfact thecondition of theordinary 'man : how hieextraordinary
talentsare eclipsed by hostile socia circumstances. Eventhe admirersof Gray consider the Elegy apoem of
common placethought. They do not see anything origina initsthought-content. But thisisfar fromtrue. Itis
indeed “thetrueoriginality of Gray’sdemocratic sympathy’ that iscentral to the poem, saysamodern critic.
Hedeclares: * Gray’ sunprecedented and courageousact lay in hisaddressing hiselegy to the memory, not of
“princes’, but of humbleworkmen, buriedin now-neglected gravesatter livinglivesof hard-handedtail... Thomas
Gray isthe pioneer literary spokesman for the Ordinary Man, the patron saint of the Unknown Soldier, and
theyear 1751, inwhich Gray put hisfinger onignorance and “ chill penury” asthetwo great foes of the
common man, istheliterary landmark from which we can date and measuremodern literaturewith far greater
justicethan we exhibit when wedateit all from 1798, the year in which Wordsworth published hisLyrical
Ballads. Gray’s*“rudeforefathersof the hamlet “were al so theforefathers of Wordsworth’sWagoner and of
hisMichael, and of hisPeter Bell”. (“ The Bicentenary of Gray’sElegy” by Carl. J. Weber. Quoted from
Twentieth Century Interpretations of Gray’s Elegy.ed. H. W. Starrpp.111-112).

45. neglected spot uncared-for churchyard
46. pregnant..fire full of heaven-sent inspiration.
47. theroad of empire the sceptre

48. Or..lyre Or who, given opportunities, might have enraptured the ear with soulful
musicplayedonalyre.
49. knowledge (ingtenceof personifiction)
50. Unrd | Gray isthinking of theunrolling of ascroll.
Rich...time: enriched by the added wisdom of the new ages.
51. Chill Penury acute poverty. rage: used of poeticinspiration and of materia enthusiasm
52. genid current flow of genics
53. srene Clear
54. unfathomed caves unexplored depths
55. blush becomered (in theface) from shameor confusion. It has been suggested

57-60 Hampden, Milton,

that theword‘ blush has* asexud suggestion” which“bringsinthe Chrigtian
ideathat virginity isgoodinitsalf, and sothat any renunciationisgood, this
may trick usintofedingitislucky for the poor man that society kegpshim
unspotted from the World. Moreover, “agem doesnot mind beingina
cave and aflower prefersnot to be picked. Wefeel that manislikethe
flower, asshort- lived, natural, and valuable, and thistricksusintofegling
that heisbetter off without opportunities (William Empson).

Cromwe Seethetext
57. dauntlessbreast fearlessmind
58. littletyrant Charlesl
59. mute dumpinglorious: obsure, unknown
60. Some...nlood some man who possessed themilitary genius of Cromwell with none of

Stanzas 16-19

Their fateforbade them to command thereverent attention of senates cheering them with approval and
admiration and to chalengethethreatsof destruction fromrules. It also prevented them from creating prosperity

hisbruta tendencies.
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for the peopl e of theland and making themsalvesheroes of thenation. Thisfate, at the sametime, kept them
away from the path of crimes. It forbade them to conquer kingdomsthrough daughter and bloodshed and to
perpetrate mercilessacts on mankind. It forbadethem to supressthe painful strugglinginto theopen of truths
of whichthey wereinwardly aware and to extinguish the blushesof shameat ignoblebehaviour. Nor did their
fate givethemthe chanceto prostitutetheir poetic giftsby burning incensehalowed by theflame of theMuses
of thealtarsdevoted to Luxury and Pride.

63. To..Land . topromotethe prosperity of acountry aready prosperous.

64. read : discern

65. forbade . preventedlot : fat circumscribed : restricted

66. growing : druggling

72. Muse . gpiritthat inspiresapoet

73.  meadding...drife . thehectic conflictsof the city-breds(Thenew ending tothe poem begins
here)

74. learned : knew

75. sequestered . Quiet, secludedvale: valey

76. noiess . dlenttenor : genera routine

Stanzas 20-23

Eventhe poor havetombserected over the graves of their dead. Thesefrail, shapelessmemorialsa so,
with strangeinscriptionson them, implorethetribute of asigh from the passers-by. Though theinscriptionson
the graves of the poor arefaulty in language and stylethey brace the dyingto recover faith. Infact noone
leavesthislifewithout aheavy heart; hasany one parted from thejoysof lifewithout castinga‘longing,
lingering look behind’ ? Even from thetomb arisesthe ‘ voice of Nature' -the desireto be remembered by
somelovingfriend. Thisdesireisindeed the“fire’” that liveseven after degth.

These stanzasremind usof thefollowing wordsof Swiftin his* Thoughtsin Various Subjects : “Thereisin
most people areluctanceto beforgotten. We observe even among the vulgar, how fond they areto havean
inscription over their grave....thereisnointringcvaueindl this, however, if it befoundedin our Nature, asan
incitement to virtue, it ought not to beridiculed”.

Onthese stanzas Dr. Johnson made thefollowing comment : “ Thefour stanzasbeginning * Yet even
thesebones' areto meoriginal. | have never seenthe notionsin any other place; yet hethat readsthem here,
persuades himself that he hasawaysfelt them. Had Gray written often thus, it had been vainto blame, and
uselesstopraisehis’.

79.  uncouth :uncultured

80. implores : requestsearnestly

81. unlettered Muse . Theinscriptionson thegrave of the poor werefaulty instyle.
82. degy : epitaph

83. dump Forgetfulness . thedlenceof oblivionaprey : thedestined prey

86. pleasinganxiousbeing : life, whichisamixtureof pleasureand distress

88. logng . full of desire

89. Patingsoul : dyingman

90. picosdreps . tearsof reigiouscomfort shed for thedying man

91. voiceof Nature . l.e.thedesireto beremembered by someloving friend

92. Even...Ashes . Evenafter deathwonted: usual, customary



Stanzas 24-29

The poem concludes on an autobiographical note. Gray conceivesanimaginary situation here. After his
death, perhapsa'kindred spirit' will inquire about hisfateand an old farmer may givethefollowing reply: 'We
have seen him oftenin themorningsmoving' hastily towardsthe upland lawn. Heused to liedown at thefoot
of that beech treeinthe afternoon, 1ooking at the brook babbling by, Tost in hisown contemplations. Heused
towander intheforest, smilingin scorn and muttering to himself, looking forlorn, sad.wonied or troubled with
disappointment in love. And then he disappeared-all on asudden; hewas not seenin any of thefavourite
haunts. At last we saw hisdead body being carried through the church-way pathto hisgrave. You can seehis
tomb beneath that old tree and read the linesengraved on hisgrave.

93. thee . i.e Gray himsdlf

94. If chance . If by chance

96. kindredspirit . onewho, likethemelancholy poet, prefers solitude and obscurity.

97. Haply . perhaps. hoary-headed : very old Swain: villager, rustic man may: shall

98. Oft . Often peep of dawn:earlymorning

99. Brushing...away : Removing the dew dropswith the hasty steps.

100. uplandlawn . thesmooth grassy dopesof thehillside.

101. nodding . hoary, very old

102. fantadtic : wildand strange

103. lidlesslength . tired body

104. poreupon . givehiscloseattentionto brook : small stream babble: munnur

105. gmiling...soon . frown

106. waywardfancies > unbalanced, fond desiresrove: wander

107. woeful wan . sadandpae

109. customed . accustomed

111. Another . Another morning rill :brook

113. dirges . songssung for adead person

115. andread...lay . Gray'ssuggestionisthat readingisnot oneof theswain'saccomplishments,
Theeffect istodirect attention to the'kindred spirit' by directly addressing
him.

116. Graved : Engraved

The Epitaph

The Epitaph appended to the poem throwslight on the poet's personality. Theword 'epitaph’ meansan
Inscription commemorating adead person. Gray's Epitaph characteri seshim asaperson unknown to Fame
and Fortune, aperson of humbl e birth and melancholy disposition. 'Since hewas sincereand generous, God
sent him acompensationintheform of afriend. Hegaveall hehad to Misery, and hegained from heaven a
friend.

Thisistheepitaph that Gray wished to seeinscribed on hisown tomb. It reveal sthe poet'sown nature
and hisaspirations.

118. Youth . Thepoet wasonly thirty-four when he completed the poem.
toFortune.....unknown : hewaspoor and obscure.
119. Science . knowledge. Theline meansthat though Gray wasof humblebirth, hewas

ableto acquireknowledge. (Gray wasone of the greatest scholar-poets
of England).
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120. Mdancholy . depressionof spirits. * Gray actually suffered from fitsof melancholy. He
cdledit‘luecocholy’ (i.e whitemelanchaly).

121. bounty . generosty

122. recompense . compensation or reward

123. atear . atear of sympathy

124. afriend . Thisisperhapsareferenceto Richard West, who had died shortly before
thispoemwaswritten. West's death further deepened the poet’ shabitual
melanchaly.

125. ‘Do not seek any farther to disclose hismeritsor reveal hisweaknessesthat rest withhimin God's
bosom'.
126. fralties . weaknessesdread abode: awe-inspiring resting placei.e., the bosom of

God.
127. theydike . i.e. both hismeritsand hisweaknesseshope : hopethat the meritswill be

recognized and that thefrailtieswill beforgiven.
Critical Appreciation

Thomas Gray’s* Elegy WritteninaCountry Churchyard” isasupreme achievement in English poetry.
Itsappeal transcendstime. AsDr. Johnson observes, the poem * aboundswithimageswhich findamirror in
every mind, and with sentimentsto which every bosom returnsan echo”. However, thetrueorigindity of the
poem liesinitsdeep democratic sympathy. Celebrating the* short and simple annal s of the poor”, the poet
addresses his el egy to the memory of humble workmen, not of princes. He thus emerges as the pioneer
literary spokesman for the common people.

The poem openswith an exquisitetwilight scene. The poet standsalonein acountry churchyard. With
the dow advance of darkness over the countryside, the poet’ sthoughtsturnto the forefathers of thevillage
wholieburiedinthechurchyard. Theseilliterate ancestorsof thevillage deep eternaly intheir humblegraves.
Neither the morning breezesnor thetwittering of the swallows, the clock’sloud crowing nor the shepherd’s
call to sheep, will makethemany more. For them the hearth will not burn again and the housewifewill not do
her domestic work. Ontheir return home, childrenwill nomoreruntolisp and climb ontheir kneesfor the
envied kiss. Whilealive, they were ableworkmen. They used to reap the harvest with their sickle, and the
hard soil often broketheir ploughshare. They used to drivetheir team of cattletothefield and fell thetreesby
means of sturdy strokes.

The poet reprovestherich for mocking the useful toil, the democratic joy and the obscurefate of the
poor villagers. Heremindsthem that the paths of power and glory lead only to the grave. Death strikesthe
mockersand themocked alike. Men of power and pelf should not ridiculethe poor for not having splendid
memorialserected for their dead insde the church. Neither “ storied urns’ nor lifelike busts can bring back to
lifethosewho are already dead; wordsof flattery will have no effect on thedull cold earsof death.

It now occursto the poet that among the villagerswho lie buried in the graveyard there may be men
with extraordinary talent. Perhapsthereliessomeman full of heaven-sent ing piration pwho, under other and
favourable circumstances, might have been agreat poet, but who lived out hislifein anonymity for want of
opportunities. Perhapsthereisonewith the courage of Hampden or the poetic talent of Milton or the military
genius of Cromwell but he never rose to fame because of lack of opportunities. Ignorance and poverty
impeded theflow of geniusinthevillagers. They remained unknown and unnoticed liketheglittering gemsin
thedark, unexplored depths of the ocean or the beautiful flowersthat ‘ blush’ unseen by admirersand waste
their fragranceinthedesert air.

Their fateforbadethem to command cheering senatesor challengethethreatsof destruction. It prevented
them from emerging asthe heroes of the nation by creating prosperity for the people. But at the sametime
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their fate kept them off the path of crimes. It forbade them to conquer kingdoms through bloodshed and
perpetrate crueltieson innocent men. It forbadethem, suppresstruthsof which they wereinwardly awareand
to prostitute their poetic giftsin shameless prai se of thosewho are proud and luxurious.

The poet now realisesthat even the poor have tombserected over the gravesof their dead. Thesefrall
memorialsasoimplorethetribute of asigh fromthe passers-by. Though theinscription onthemarefaulty in
style, they bracethe dying to recover faith. But who has parted from thejoysof lifewithout casting alonging
lingering’ ook behind? Even from thetomb arisesthe“ voice of nature” -the desireto be remembered by
somelovingfriend. Thisdesireisindeedthe“fire” that liveseven after death.

The poem concludes on an autobiographical note. The poet hereimaginesaprobablefuture situation.
Somekindred spirit may inquireabout hisfate and somevillager may tell him how theforiorn and meiancnol
poet led asolitary lifeintheforest and how hedied al on asudden and wasburied in the churchyard.

The Elegy isapoem with asplendid history. Itsfame has spread to all countries. Itsincomparable
felicity, subtle mel ody and moral persuasiveness appeal to every generation. Itsmaterial skill ismasterly.
Morethan anything el se, it isapoetic statement on the dignity of thecommon man. Every lineinit bearsthe
imprint of the poet’shumanigtic fervour.

Passages to Remember

Itisnot meant herethat only the passages suggested bel ow are worth remembering, but come of the
grikingly brilliant stanzasare cited for youto make acareful study. Thesestanzasdeal withthemaintainsthe
poem and contribute, among other factors of poetic composition, toitsuniversal appedl.

1. LetnotAmbition mock their useful toil,
Their homely joys, and destiny obsoure;
Nor grandeur hear withadisdainful smile
The short and simple annalsof the poor (11.29-32)

2. Theboast of heraldry, the pomp of power
Andall that beauty; al thewedlth € er gave,
Awaitsalike th’ inevitable hour.
Thepathsof glory lead but tothegave (11.33-36)

3. Candgoriesurnor animated bust
Back toitsmansion call thefleeting breath?
CanHonour’svoice provokethesilent dust,
Or Flattery soothethedull cold ear of earth? (11.41-44)

4.  Perhapsinthisneglected spotislaid
Some heart once pregnant with celestid fire;
Hands, that the rode of empire might have swayed,
Or waked to ecstasy theliving lyre. (11.45-48)

5.  Full many agem of purest ray serene
The dark unfathomed caves of ocean bear;
Full many aflower isborn to blush unseen
Andwasteitssweetnesson thedesert air (11.53-56)

6.  SomevillageHampden, that with dauntlessbreast
Thelittletyrant of hisfieldswithstood,
SomemuteingloriusMilton heremay rest,
Some Cromwel| guiltlessof hiscountry’sblood (11.57-60)
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7.  Farfromthemadding crowd'signoblestrife,
Their sober wishesnever learned to stray;
Alongthecool sequestered valeof life.
They kept the noisel esstenor of their way. (11.73-76)

8.  Forwhotodump Forgetfulnessaprey,

Thispleasing anxiousbeing € er resigned.

L eft thewarm precincts of the cheerful day.

Nor cast onelonging lingering ook behind? (11.85-88)
9.  Farscincefrowned not on hishumblebirth,

And Meancholy marked himfor her own.

10. HegavetoMisery al hehad, atear;
Hegained from Heaven't wasal hewished, afriend:

See for your guidance how passage no. 3 (11.41-44) is annotated below :

Inhis‘Elegy WritteninaCountry Churchyard’ Thomas Gray celebrates* the short and s mpleannal sof
the poor”. Hetellsthose who arerich and powerful not to mock the useful toll, the domestic joysand the
obscurefate of the poor villagers. Death strikesthe mockers and the mocked alike. If the poor do not raise
splendid monumentsfor their dead inside the church, men of glory should not ridiculethem. Infact, neither
urnsinscribed withthe history of the dead nor life-like statues can bring back to life those a ready dead; words
of flattery will have no effect onthedull cold earsof death.

The passage bearstestimony to thetremendous sympathy Gray had for the common man and pointsto
the central theme of the poem.

“Honour and Flattery’ are examplesof personification frequently used in the poem. Both * Honoured
voice and‘Flattery’ refer to the contents of the epitaphson thetombsof thegreat. * Storied urn’ meansurn
with the story of the dead man inscribed onit; ‘ animated bust” means bust which appearslife-like; and
‘mansion’ refersto the body.

Composition
1.  Write an essay on each of the following :
a  How doesGray celebrate“the short and smpleannalsof the poor” in hisElegy?
b)  Attempt anappreciation of Gray’sElegy.
2. Answer the following in about 80 words each :
a  HowdoesGray depict thequiet, tranquil lifeof thevillagein hisElegy?
b)  ExplainGray'sreflectionsonlifeand deathinthe Elegy.
c)  What, accordingtoyou, isthecentral theme of the poem?
d) Howdidthevillagers fatecircumscribether ‘ growing virtues aswell ascrimes?
e)  Comment ontheautobiographica eementinthe Elegy.
3. Annotate the following passages

a  SomevillageHampden, that with dauntlessbreast
Thelittletyrant of hisfieldswithstood,;
SomemuteingloriousMilton heremay ret,
Some Cromwel | guiltlessof hiscountry’sblood.
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b)  Canstoried urnor animated bust
Back toitsmansion call thefleeting breath?
CanHonour’svoice provokethesilent dust,
Or Flattery soothethedull cold ear of death?

c)  Theboast of heraldry, the pomp of power,
Andall that beauty, al that wedlth € er gave.
Awaitsaliketheinevitablehour
Thepathsof glory lead but tothegrave.

5. TINTERN ABBEY
William Wordsworth

Introduction : The Poet

William Wordsworth (1770 - 1850) wasborn at Cockermouthin Cumberland, son of an attorney. His
mother died when hewas seven, and hisfather when hewasthirteen. He studied at Hawkshead School and
St. John's College, Cambridge, and took hisdegreein 1791. During avisit to France hefell inlovewith
AnnetteVillon, who borehim achild, Caroline. Wordsworth acknowl edged the child at her christening though
hedid not many Annette. For atime heembraced the nationalist philosophy of Godwin. In 1793 appeared his
first published works, The Evening Walk and Descriptive Sketches of a Pedestrian Tour in the Alps. His
intimate friendship with Coleridge proved to bevery fruitful. The publication of theLyrical Ballads (1798)
authored by thetwo poetsbecamea -landmark in English literature. The second edition of the Lyrical Ballads
appeared in 1800, with Wordsworth'srevol utionary Preface on the principlesof poetry.

In 1802 Wordsworth married hiscousin, Mary Hutchinson who, like hissister Dorothy, gave him
lifelong devotion and affection. In 1805 he compl eted the Prelude, apoem descriptive of the devel opment of
hisown mind. Two yearslater he published afurther collection of Poems, which contains some of hisbest
work, including the'Odeto Duty', '‘Ode on the Intimations of Immortality'. 'The Solitary Reaper etc. In 1814
he published The Excursion.

Wordsworth succeeded Southey as Poet Laureatein, 1843. But hispoet power had declined after his
forties. He ceased to be aradica. He becameincreasingly conservative. From 1829 onwards hissister's
health had been impaired and in 1847 helost hisdaughter Doraand never recovered from the blow. He
passed away on 23 April 1850. Hewasburiedin Grasmere churchyard.

Oneof thegreatest English poets, Wordsworth occupiesasupreme placein the devel opment of English
literature. TheLyrical Ballads ushered inthe Romatic revival and brought about arevolutionary changeinthe
whole conception of poetic valuesin England. His philosophy of returnto nature and histheory that poetry
should usethelanguage of ordinary speech werearadica departurefrom the current practice. With hisnature
poetry he established anew tradition which haslasted over acentury.

The Poem

"Lines Composed aFew MilesAbove Tintern Abbey” wasincluded inthe Lyrical Ballads. 1798.
Regarding the composition of this poem, Wordsworth wrote : "No poem of mine was composed under
circumstances more pleasant for meto remember than this. | began it uponleaving Tintern, after crossing the
Wye, and concluded it just as| wasentering Bristol inthe evening, after arambleof four or five days (10th-
13th July) with my sister. Not alineof it wasaltered, and not any part of it written downtill | reached Bristol”.
(Wordsworth, note dictated to Miss Fenwick).
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The poem openswith arecollection of hispreviousvisit totheAbbey in 1793. Herecallsthebeloved
sightson the banks of theriver, Wye. Theserecollections|ead him to an affirmation of the mysterious unity

The'onelife isreveaed asthe core of Wordsworth'sthought in the poem.

Thismangnificent solilogquy isapoetic statement on theinfluence of Nature on the boy, the growing
youth and the man.

Explication
Lines 1-22

The poem openswith aninvocation of past time. The poet recreates hispreviousvisit totheAbbey in
1793. Thuswe have aquiet description of arevisited landscape, awordpicture of aremembered scene

1

1-2.

10.

13

14
15

Five... past

Five...five..five

With ... murmur

behold

. That..sky

Sycamore

these tufts
class...hue

Copses
hedge-rows

15-16littlelines... wild

17
20

pastora farms
wregths
vagrant dwellers

The poet had visited Tintern Abbey in 1793. Five years have elapsed
sincethen. (The poemwaswrittenin July 1798).

"Thethree-fold repetition of five" combined with the dragging rhythm,
crestesafa se sense of theweight of timeasman experiencesit”. (Geoffirey
Durrant).

. . e.withasoft murmuring sound asit flowsthrough theinland, after its

descent from the mountainswhereit arose. Herethereisasuggestion of
harmony and of seclusion. Wordsworthwrote: "Theriver isnot affected
by thetidesafew milesabove Tintem".

see

: The'steep and lofty cliffs impress on the mind 'thoughts of more deep

seclusion’. At the sametimethey connect thelandscapewith the quiet of
the sky. Thusthe peace of thelandscapeislink with the more profound
peace of the heavens.

alargetree, dlied tothemapletree. Wordsworth'sdescription of theAbbey
isreminiscent of the Garden of Eden. InthisEdenthereisaTree, the'dark
sycamore'. Itisunder thistreethat the poet reposes. And fromthere he
viewsthe human situation.

rowsof fruit-trees

"theassociation with greennesshere, dtugh of courseunripenessisinvolved,
iswit hspring timefreshness, and with peaceand rest”. (Durrant) and lose
themselves. ie, thefruitsarelost to sight among the leaves (because the
unripefruitsand thefoliage are of the same colour)

greenwoods.
of treesor shurbs separating farms.

littlelinesformed of abundant growth of trees. The hedge-rowsare nol
mere neat division, they have abundant growth of trees. Thusthereisthe
untamed wildnessof nature aswell asthe'orderly patternsof civilization'.
Thusthereisat once'thedesirefor order' aswell asthe'reluctanceto be
over organized.

grazingland

WIS

gispy-likewanderers.
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houselesswoods . Indescribing thevalley of the Wyethe poet createstheimage of an Eden
of peace. Theexpression 'housel esswoods addsto the paradisal quality
of lifeinthevaley.

21 Hermit'scave . Thislateinstrusion of maninto the natural landscape setsapattern "which
recursthroughout thepoem”. (Albert SGerard).

Lines 23-57

The passage deal swith theinterval between the poet'stwo visitsto the place. How did the beauteous
formsof the River Wyeinfluence him while hewasin theloneliness of the city? The memory of the scenes,
eveninthenoiseof thecity andin hislondliness, gavehim 'sweet sensations which passed into hismind "with
tranquil restoration; creating astate of joy inwhichamanismorelikely to beakindly and moral person.
Again, therecollection of the 'forms' of the valley created in him a serene and blessed mood; a state of
physica harmony and menta peacewhich made hismind unusually contemplativeand activeand gavehima
mystical insgghtintothelifeof things. Inthefret and fever of theworld he often turned for relief to hismemory
of thebeautiful scenesinthe Wyevalley when hefelt relieved of theworriesof theworld.

23. longabsence . period between 1793 and 1798.

22-25These... man'seye . These beauteousformshave preserved himin theloneliness of thecity.
Thelandscaperemained greenin hismemory just asthedaffodilsremained
inhismemory and gave him boundlessjoy in hismoments of solitude:

For oft when onmy couchl lie

Invacant or in pensivemood

They flash uponthat inward eye

Whichistheblissof solitude.

Andthen my heart with pleasurefills

And danceswith thedaffodils (Deffodils)

27  sensationssweet . Thememory of the'beauteousformsof theWyegave him sweet sensations.,
These sensations passed into hismind and calmed hisagitated heart. They
created in him astate of joy inwhichamanismorelikely to beakindly
and moral person.

28-30fedings . Besidesproviding 'sensations sweet', the memory of the Wyelandscape
kindledinhimfedingsof "kindnessand of love". Thusthememory hashad
influence on him on different planes- the sensory ("'sensations: sweet"),
thepsychologica ("tranquil restoration™) And theethicd ("acts: of kindness
and of love"). Butinthethird casethe poet isnot quite certain; heusesthe
word "perhaps’ (1.31) and hence the comment: " Thereisthusagradual
ascent from the sensory to the psychol ogical and the moral; on the other
hand, slight undertones of doubt areintroduced in the passage from the
psychological totheethical”. (Albert S. Gerard)

29  purermind . mind made purer by theinfluence of the scenesof theWye.
30 tranquil retoration . restoration of the agitated mind into astate of peace.
36  another gift . Recollectionsof thebeautiful scenesof theWyegave himanother gift, i.e.,
ablessed mood.
37  Ofsublime . of amorerefined nature.
blessed mood . thisisinterpreted asamydtical insghtintothelifeof things. Thusherethe

influenceof theWye passesfromtheethica tothemystical. Inthisblessed
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mood he became obliviousof hisown physical existence; theveil of the
mystery of existence wasslowly lifted; he became"aliving soul" and
achieved anintuitiveingghtintothelifeof things.

It has, however, been pointed out that Wordsworth does not actually mean here any kind of insight or
knowledge. He only meansthat therecollection of thelovely scenesof theWye created inhimamoodand a
physical conditioninwhichit waspossiblefor the mind to become unusually contempl ativeand active.

40  unintdligibleworld . Theworldis'unintdligible becauseit isfull of confusion and complication.
Theordering power of the human mind cannot makeitintelligible. Onthe
other hand, the beautiful sceneof nature beforethe poetisintelligible. The
ordering power of human imagination can control and defineit.

41 srene ¢ dm
42  corpored frame . thephysical body
45  supended . Itisamoodinwhichthe pulseof al physical activity gets suspended.
47-48 the power of
harmony . thedtateof physical harmony and mental peaceinduced by therecollections
of Wyelandscape.
49 Ifthis . Whatis'this?'This referstowhat immediately precedesi.e. the suggestion

that ‘weseeintothelifeof things.
49-57IntheselinesWordsworth assertsthat he hasturned to the Wye very often for consolation in the midst
of the deadening experiences of town-life. Thememory of theWye offered ahope of alifethat wasneither a
brutishisolation nor the confusion and loneliness, of townsand cities.
52-53fretful...world . Thephrasevividly reved sthephysica stateof restlessnessand disturbance.
Thisisreminiscent of Shakespeare’ sMacbeth
"Duncanisinhisgrave,
After lifesfitful fever, hedegpswell".
56 SylvanWye . TheWyeflowsthrough wooded hills. Theword'Sylvan' means, 'of trees
andwood land'.
Lines-58-111
Wordsworth compares his present impressionswith those of the past. The beauteousformsat the Wye
valley gave him coarser pleasuresin hisboyhood. But ashegrew mature, he could discernin Naturethetill
sad music of humanity. Hispleasureswere thustempered by thought. And, later he sensed in Naturethe
presenceof the Universal Spirit, adivine presencethat interpenetrated both the material world and the human
mind. Hethus cameto accept Nature as his supremeinspiration and moral guide.
58 gleams . softlight comesand goes

half .. thought . 1.e, thoughtswhich havea most faded. Herethe poet refersto thethoughts
that rosein hismind during hisfirst visit to the Wye; thesethoughtshave
amost faded from hismemory now.

60 sadperplexity . Hisinability tofeel thesamerapturousjoy during the present visit makes
him sad; and theloss of gpped inthe scenesof nature makes him perplexed
or confused.

61 Theagan . Thepresent visit brings back to hismind all those faded thoughtsonce
agan.

64-65 That. .. years . Thepoet confidently expectsthat the Wyevalley that has given so much

pleasure and reassurance to himinthe past will provide the same source
of strength and reassuranceto himin thefuturetoo.



67 Whenlikearoe
roe

68  bounded

70-72morelike..loved

74  coarser pleasures
75 dlad..movements

75-831 cannot...
fromtheeye

75 cataract

77 likeapasson

80 Anappetite

82-83 By thought..theeye

83-93 That time...subdue

84 achingjoys
85  dizzyraptures
86 othergifts

83  Abundant recompense

91  Thesill..humanity

92 gding

to chasten and subdue :
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i.e: when hevisited theWyefirst

deer

jumped

Totheyounger Wordsworth, the scenes of the Wye suggested theterror
of the world, the awfulness of the unknown and the mysterious. He,
therefore, bounded over the mountainslike onefleeing from something out
of fear. Naturethen evoked in him amysterious sense of fear rather than
love.

rapturousdelights.

the sheer joy of running about, thrilled by the enchanting scencesof the
valey.

Herethe poet describesthefirgt sagein the devel opment of hisappreciation
of Nature-theintense but purely sensuous pleasure hefeltin hisyouth, i.
e., therapturous delightshe had at the sight of the beauteousformsof the
Wyeinhisyouth.

watefal

. e, hefelt adeep and intenselovefor the sounding cataract.

i. e, thosescenesof thevalley had such anirresistiblefascination for the
young Wordsworth that hefelt he needed them for hisvery existence.

Thewild pleasuresof hisboyhood had no need to be supported by thoughts.
Thesethoughtlesspleausresarosedirectly fromthesightsof natureasthey
appeared to the naked eye of the young poet.

L ater, when hegrew mature, helearnt to temper hisrapturesby associating
human sorrow with Nature.

intensely - feltjoys

wild pleasuresof physical enjoyment.

Thethoughtlessrapturesof the boyhood daysare no morethere. He has
acquired through experienceaprofound understanding of what Nature
means. Experience has extended his vision and has deepened his
comprehension of Nature.

Though he haslost the dizzy raptures of hisboyhood days, thislosshas
beenwell compensated by hisnewly gained understanding of what Nature
sgnifies

In Nature Wordsworth listened to the still, sad musi ¢ of human suffering.
Thiswasin contrast to the thoughtl ess pleasures of hisyounger days.
annoying

to make one pause and think.

93-103And | havefdt...dl things Herethe poet describesthethird stagein the development of hisattitude

94  presence

95 interfused

to Nature. In Nature he now discernsthe presence of the Universal Spirit.
Hehasnow grownto be apantheist.

adivine presence, apresencethat interpenetrates both the material world
and thehumanmind

bound together.
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102 And...thing . Wordsworth hasnow attained asense of theultimate unity of theuniverse,
and of theonelifethat interpenetratesall thingsand al| beings.

102-111 Therefore.. mora being: ThusNature became hissupremeinspiration and mora guide.

106-107 both perceive . The'mighty world of eyeand ear' ishalf created and half perceived by the
mind. Beauty ispartly the creation of themind, and only partly given by the
senses. Here the poet affirm the belief that all may be ordered and
harmonized by the human mind, which itself isapart of the pervading
spirit. Thisindeed isan affirmation by the poet of hisfaithultimately inhis
own powersof imagination.

106 perceive . recognize
109 anchor . sourceand support
Analysis

Lines 1 to 22 : The poet recreateshispreviousvisit to theAbbey. The beautiful landscape of the Wyevalley
isdescribed asaremembered scene.

Lines 23 to 57 : Herethe poet describes how, during theinterval between thetwo visits, the recol lections of
theWye passed into hismind in hismomentsof lonelinessand created in hismind a'state of joy' and a'serene
and blessed mood' which gavehimamystical insght into thelifeof things. Theserecollectionsrelieved him of
theworriesof day-to-day life.

Lines 58 to 111 : The poet describesthe three stages in the development of hisattitude to nature (a) the
thoughtless raptures of the younger days, (b) amore mature response: listening to the still sad music of
humannity in Nature (c) discerning adivine presencein everything in Nature. The poet thus comesto accept
Natureashismoral guideandtheguardianof hisheart.

Critical appreciation

Wordsworth'spoem Tintern Abbey Lines isadeeply philosophica and unified expression of hisattitude
toNatureasit crystaliseditself from early childhood to mature manhood. It isamagnificent soliloquy inwhich
the poet reved sthe growth of hismind fromthethoughtlessjoysof hischildhood tothespiritua comprehension
of Natureinhismanhood. Asastatement of hiscentra doctrines Tintern Abbey' isthought of asan epitome
of The Prelude. The poem openswith avivid word picture of aremembered scene. Wordsworthisvisiting
theWyevalley again after aperiod of fiveyears. Hisreturn leads him to reflect on thelandscape seen years
ago, onthelandscape before him today, and on thelandscape which remained in hisheart during the years of
absence.

Reflection on the Landscape before him

Asthe poet stands before thefamiliar scene, herealisesthat the sceneisoutwardly unchanged. His
own positionis”here, under thissycamore' fromwhere heviewed thelandscape earlier. Onceagain helistens
to the"soft inland murmur" of the Wye and seesthose " steep and lofty cliffs' that connect the peace of the
landscape with the more profound peace of the sky. Therearerowsof fruit-treesstanding intheir springtime
freshness. Their unripefruitsarelost to sight in the midst of the green foliage. The hedge - rowshave now
abundant growth of trees. Pastora formsarefully green. And wreathsof smokeare sent upin silencefromthe
dwelling places of wandering-gypsiesor from some hermit'scave. Thevalley of theWye, withitsparadisa
quality thusevokestheimage of an Eden of peace.

The scenes of the Wye recollected in tranquillity

During thelong yearsof absence, these'beauteousformsof theWyevalley have returned to him often.
They have preserved himin thelonedlinessof thecity. They havegiven him"sweet sensations' which passed
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into hismind and calmed his agitated heart. The memory of the scenes created in him astate of joy which
kindledinhimfedlingsof kindnessand of love. They gavehimablessed mood" inwhich hebecameoblivious
of hisown physical existence, inwhichthe"heavy and weary weight / Of all thisunintelligibleworld" was
lightened. It wasa" sereneand blessed mood"” inwhichthepulseof dl physica activity wassuspended, astate
of physical harmony and mental peacewasinduced, and hebecame™'aliving soul" who could 'seeintothelife
of things. Inhismomentsof weariness, amid thefret and fever of day-to-day life, he hasoften turned to the
SylvanWyefor consolation and hope. Recollections of thevaley always gave him strength and solace.

Three stages in his attitude to Nature

The poet now describesthethree stagesin hisexperienceswith Nature. He speaksof pleasureinthe
natural objectsof earth, of regard for man, and of the noumenal sense of God. Asasmall boy when hefirst
cameamong thehills, he bounded over the mourtainslikearoewherever natureled. Naturewasthenal inal
tohim. Itwasaworld of "the sounding cataract”, "thetall rock™, "the mountain” and "the deep and gloomy
wood" - aworld that suggested the awfulness of the unknown and the mysterious. Thisworld wastohim"a
passion” an "appetite”. Gradually the thoughtless pleasure, the'aching joys and 'dizzy raptures of hisboy
hood dayswere over. But thelosswaswell compensated. He began to see the harmony between theworld
of nature and theworld of humin beings. He began to discernin nature"the still sad music of humanity'.
Nature opened hiseyesto the tragedy of the human condition. Thiswasindeed in contrast to the coarser
pleasuresof hisboyhood days. Aridthisled himfinally toafull realisation of thespiritual essence of Nature.
Hebecameapanthe st; he began to discern the presence of the Universal Spiritin Nature. Hecould recognize
adivine presence, apresencethat interpenetrates both the material world and the Universeand of theonelife
presentinall thingsand al beings. Thus Nature becamethe nurse, the moral guide and guardian of all ,his
being.

Tintem; Abbey' in short, tracesthe Poet'sown spiritual evolution from boyhood to maturity. It isbuilt on
apattern of ascent and descent - ascent towardsthe heights of mystical speculation and descent towardsthe
firm ground of observed facts. It assertsthe poet's organi c touch with thetraditions of an agricultural society.
Atthesametimeit expresseshisperplexity over the baffling confusionsof the new industrial age. It suggests
the poets confident belief that, in spite of superficia appearancesof disharmony and terror, theuniverseis
essentialy harmonious, essentialy rationd, and essentialy orderly.

COMPREHENSION

1 ...again | hear/Thesewaters- What does'water' refer to?
When doeshe bear ?

What doesthe Hermit represent?

When doesthe poet 'become aliving soul?

How doesWordsworth get amystical insight into thelifeof things?
What does Wordsworth oweto the Sylvan Wye ?

'...iInthismoment thereislife and food/For futureyears.
What doesthe poet express here?

o 01 A W DN

How did Wordsworth enjoy Natureasasmall boy?
'Other gifts/ Havefollowed' - What arethey?
' Abundant recompense' - What wasthel0ss?
10 Whatisthe'presencethat disturbs Wordsworth ?
11 WhatisWordsworth'scentral doctrinein the poem?
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Model paragraph
Explain Wordsworth's serene and blessed mood described in Tintem Abbey Lines.
Recollectionsof the beautiful scenesof theWyevalley preserved the poet intheloneliness of thecity.

They gave him sweet sensationswhich passed into hismind and calmed hisagitated heart. They gavehima
state of joy which made him akindly and moral person. They created in him ‘asereneand blessed mood' in
which hefdt relieved of thetumult and confusion of ‘thisunintelligibleworld'. All physical activity seemed
suspended in that mood. The poet was in a state of physical harmony and mental peace. He became
contemplativeandwasobliviousof dl materid life. Thevery breath of hiscorpora frameand themotion of his
human blood was almost suspended. Heachieved mydtical insight into thelifeof things.

Model Annotation

For | havelearned

Tolook on nature, not asin the hour

Of thoughtlessyouth; but hearing oftentimes

Thedtill, sad music of humanity,

Nor harsh nor grating, of ample power

To chasten and subdue.

Tracing the development in hisattitudeto Nature, Wordsworthin his Tintern Abbey Lines describes
how in hischildhood he had aching joysand dizzy rapturesin the company of Nature. Thesethoughtlessjoys

were gradually replaced as he grew older. Helearnt in his mature manhood to temper his raptures by
associating human sorrow with Nature. He could listento the still sad music of humanity in Nature.

The passage showsthat Wordsworth at this stage could seetheworld initsrelationship to human
needs. He began to comprehend the ultimate unity of the universe; helearnt to get reconciled to the suffering
of man by tilerealization that human suffering tooispart of thedivinelaw.

Composition
l. Essay
Consider Tintem Abbey Lines asan expression of Wordsworth's philosophy.
2 How does Wordsworth trace the stagesin the devel opment of hisattitudeto Nature?
Il Write notes on the following, each in a paragraph of about 80 words:

1  Theinfluenceof Nature on\Wordsworth asrevededin Tintem Abbey'.

2 "The serene and blessed mood' as described by Wordsworthin 'Tintern Abbey'.
3  Wordsworth'sattitudeto Nature asrevealed in ‘Tintern Abbey' .

4  Thelandscapeof Tintern Abbey asdescribed by Wordsworth.

IIl  Annotate the following passage

How oft, in spirit, havel turned to thee,
O Sylvan Wye! thou wanderer thro' thewoods,
How often hasmy spirit turned to-thee!

2 Not for this
Faint 1, nor mourn nor murmur, other gifts
Havefollowed! for suchloss| would believe
Adundant recompense.
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3 Withsomeuncertain notice, asmight seem
Of vagrant dwellersin the houselesswoods,
Or of someHermit'scave, whereby hisfire
TheHermitstsaone

4 that blessed mood
Inwhich the burthen of themystery,
Of dl thisunintelligibleworld,
Islightened.

5 That serene and blessed mood,
Inwhich theaffectionsgently lead uson,
Until, thebreath of their corporea frame
And even themotion of our human blood
Almost suspended, wearelaid asleep
In body, and becomealiving soul.

6  Whilewith aneye madequiet by the power
Of harmony; and the deep power of jay
Weseeintothelifeof things.

7 morelikeaman
Flying from something that he dreadsthan one
Who sought thething heloved.

8 That timeispast,
Andall itsaching joysare now no more,
Andall itsdizzy raptures.

9 For | havelearned
Tolook on nature, not asin the hour
Of thoughtlessyouth; but hearing oftentimes
Thedtill, ssad music of humanity.

10 Andl havefdt
A presencethat disturbsmewith thejoy
Of elevated thoughts, asense sublime
Of something far more deeply interfused.

11  Wel pleasedtorecognize
In nature and the language of the sense
Theanchor of my purest thoughts, thenurse,
Theguide, thegurdian of my heart, and soul
Of al my mora being.

6. Kubla Khan
S.T. Coleridge
Introduction

Samue Taylor Coleridge (1772-1834) waseducated at the- Charity School of Chrigt'sHospita, London
andat Cambridge. In 1797, he met Wordsworth withwhom he established alife-long friendship. In 1798, he
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travelled to Germany. He becameinterested in German philosophy and poetry and published atrand ation of
the poemsof thefamous German poet Schiller. He became addi cted to opium which hetook at first asapain-
killer. Though thisdrug often gave himimaginativeinspiration, it weakened hispower of concentration. He
became mentally depressed. In his'Odeto Dejection’, he describesthe miserable and wretched state his
mind at thistime. 1816 were published his'KublaKhan' and'Christable’. He also started several literary
periodicalsat varioustimes. Hisliterary biography, '‘BiographiaLiterarid’ publishedin 1817, containsmuch
valuable criticism of Wordsworth, Shakespeare, Milton and others.

Ashasalready been mentioned, the name of Coleridgeisassociated with that of Wordsworth asone of
theleadersof the'Romantic Revolt' in the history of English poetry. Both these poets, together, producedin
1798, avolume of poemscalled Lyrical Ballads containing poemswritten in anew, natural and simple
manner. Coleridge'scontributiontoit was TheAncient Mariner' asupernatura poem.

'KublaKhan' a so hasasupernatural touch. Itisafragmentary poem describing avisionthat the poet
saw inadream. Perhapsthedreamwascaused by opium. In 1797, Coleridgewaslivinginalondy farmhouse.
Onenight hefell adleep over an old book of travelsby Purchase, inwhich therewasadescription of apalace
built by 'the Khan Kubla in Xanadu. Inthisdeep, without any effort, imagesand expressonscombinedinhis
mindtoto formapoem on thistheme of KublaKhan'spalace. When hewoke up, heremembered thispoem
andwrotedown thelinesthat form thispiece. Then hewasinterrupted by someone. When the poet returned
to hiswriting after an hour, he found that he could not recollect the remainder of the poem. Thusall that
remainsof Coleridge'sdream-visionisthisshort poem inwhich hedescribesthewild sceneinthe midst of
which KublaKhanbuilt hispaace.

Theopening linesgive usadescription of alovely landscapethrough which thesacred river Alphran.
Thiswasthe place where KublaK han, the mighty oriental-king, ordered hispleasure-palaceto bebuilt. The
pal ace, situated over an area of ten square miles surrounded by wall and towers, was set in the midst of
gardens, bright streams, treesbearing fragrant flowers, ancient forestsand green spotsthickly covered with
vegetation. Inthisplace, therewasa so ahorrible chasm from which amighty fountain wasforced upward.
It was asavage place associ ated with enchantment and witchcraft and haunted by demons. The stream-the
sacred river Alph-took itsorigininthischasm. It flowed fivemilesthrough theforest and then sank noidy into
alifelessocean.

The pleasure-domewas so high that its shadow fell far into the middle of the sea. From whereit was
Stuated. onecould hear therhythmic sound of thefaling watersof thefountain and of theriver flowing through
thecaverns.

Thepoet, next, describeshisvision of anAbyss nian maid who played on adul cimer and sang of Mount
Abora. If hecould revivewithin him the sweet melody of that maid, hewould feel so deeply delighted that
with hisart of poetry hewould build that wonderful sunny domeof KublaKhan, intheair. Thosewho heard
hismusicwouldlook upon himwithawe. Hewouldlook likeadivinely inspired, inmorta poet, with magical
power, from theevil effectsof which peoplewould try to protect th emselvesby drawing acircleround him
thrice.

Thus, inthispoem, Coleridge creates an atmosphere of supernatural mystery and fear.
Lines I-11

Analysis and Explication

KublaKhan ordered agrand pleasure palace to be built in Xanadu, on the banks of the sacred river
Alphwhich flowed down to adark seaafter passing through caverns, the depth of which no man could
measure. For thispurpose, ten milesof fertile ground were enclosed withwallsand towers. Inthisareathere
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weregardens shining with winding stresmsand trees bearing fragrant flowers. Herewerea soforestsasold
asthehillscontaining bright spotsfull of green vegetation.

Intheselines, we get adescription of abeautiful landscape (natural) which providesasuitable back-
ground for KublaK han's pleasure-pal ace.

Satdy : inpressive, dignified
dome : arounded roof with acircular base
pleasuredome X pleasure paace, adomed building
decree : order (to bebuilt)
measurlessto man : which cannot be measured by man
girdledround ; enclosed or sarrounded by
gnuousrills : windingrivulets(smal rivers)
blossomed : grew
incence-bearing : bearing sweet smdling flowers
enfolding : containing
greenery : greenvegetaion

Lines 12-24

The poet now describes a strange sight a wonderful, deep crack in the ground (chasm) which
dopeddownthehill acrossawood of cedar trees. It wasafrightening placefull of enchantment, haunted by
women crying for her demon-lover inthedim light of awaning moon. A big fountain wasforced up every
moment from thischasm, foaming with endless agitation asif theearth itsalf weretaking short, quick breaths.
Every timewater burst out of thefountain, it threw up huge piecesof rock which went up and camedownin
acurve, likefrozen rain-dropsrebounding after striking theearth, or grain covered with chaff thrown upwhen
beaten by thethresher with aflail. Inthemidst of these piecesof rock whichwereflying about, thesacredriver
Alphwasthrown up from the chasm.

Intheselines, the poet graphically describestheorigin of the sacred river, Alph.

danted : doped

cedar cover : thick growth of cedar trees

savege : Srageandfrightening

waning : becoming lessbright

turmoall : agitation

seething : foaming

momently ; quickly

haf-intermitted : occurringatirregular intervals

burst : violent forcing out of water

fragments : pieces of rock

vaulted : jumped up

rebounding : jumpingup (after hitting theearth)

hal : frozen dew-drops

chaffy grain : grainwith outer covering

thresher : onewho threshes (separates grain from chaff by beating)
Lines 25-30

Theriver (Alph) flowed fivemilesthrough theforest and thevaley, inazig-zag (Winding) and confused
manner. Then it reached the cavernsthe depth of which no man had measured and findly, with alot of noise,
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itjoined aquiet ocean. Inthemidst of al thisnoise, KublaKhan heard the distant voices of hisancestors
predictingwar.

mezy : confused, complicated
tumuit : noise
prophesying : predicting

Lines 31-36

The shadow of thedomed pleasure-pa acefdl far into themiddle of the sea. From thisdomed building
could beheard the rhythmic sound of thefalling watersof thefountain of theriver flowing through the caverns.
Thissun-lit pleasure - palace with cavesof icewasamiraculouswork of rare skill.

The poet's description oft he pleasure-dome reachesits highest point here. The strange and romantic
background of the pleasure-dome addsto itsstructural wonder.

mingled : combined
mirade : remarkablework
device : ill

Lines 37 - 47

Inadream, the poet once saw agirl with adulcimer (amuscia instrument). ShewasanAbyssinian girl
and she played on her musical instrument, singing of Mount Abora. If the poet could recapture her sweet
musicinhismind, hewould fed so delighted that, with loud and prolonged music, hewould buildinair Kubla
K han'sbright domewith itscaves of ice. With hispoetic music' hewould build astructure asgrand asthe
pleasure. paacebuilt by KublaKhan.

The'Abyssinian maid's sweet music would give Col eridge poetic inspiration and make him attempt a
miracle, smilar to KublaKhan'spleasure-domein thefield of poetry.

MountAbora imaginary nameof amountain
revive : get back, recall tomind
symphony ; musical composition

Lines 48- 54

All thosewho heard Col eridge's poetic music would vividly seeintheir imagination thegrand pleasure
domeand cavesof ice created by the poet. They would take him for amagician. Seeing theflashing eyesand
floating hair, they would befilled with awe. They would think that he had fed on honey-dew and drunk nectar,
thedrink of thegods. Their holy fear of theevil effects, of hismagica power would makethem closetheir
eyes, . after weaving acirloe round him thrice so asto ward off (avoid) those effect.

Herewegetavivid pictureof apoetin astate of wild excitement.

flashing : bright

floating : faling over hisface
dread ; fear

milk of paradise : drink of Heaven (nectar)

Comprehension

a "Asavageplace!" - whichisthat placeand why isit savage?

b)  What doesthe poet say about the sacred river Alph?

C)  Inwhat connection doesthe poet refer to the'Abyssinian maid'?
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Critical Appreciation

This short poem is part of avision that Coleridge saw in adream when hewasliving in alonely
farmhouse. Hefdl ad egpwhilehewasreading an old book of travel sby Purchasewhich contained adescription
of apalacebuilt by KublaK han (the grandson of GenghisKhan and thefounder of the Mongol dynasty, who
established avast empireinthethirteenth century) in Xandu. The poem thus, hasastrange dream-like quality.
It hasan equally strangetheme.

At thebegining of the poem, we get abeautiful description of the placewhere KublaKhan ordered his
grand pleasure-palaceto be built in Xandu. It wasthe place where the sacred river Alph ran through very
deep cavernsdown into adark sea. For the purpose of constructing the building ten milesof fertileground
were enclosed by wallsand towers. In that area, there were gardens which shone with many riversthat
flowed in azig zag manner. Many treesbearing fragrant flowersal so grew there. Ancient forests containing
bright spot of green vegetation added to the beauty of that landscape. Herewe get acharming picture of the
background which Nature provided to Kubla Khan' palace. The'caverns measureless and 'sunless seal
provideatouch of mystery tothisperfectly natura pictureof afine garden and awooded and hilly landscape.
Though thisenchanting scene bel ongsto adream with the help of hisimagination and hispictoria power
Coleridgegivesit atouch of redlity.

Coleridge now givesasupernatural touch to the poem. Acrossthe hillside covered with cedar trees,
therewasadeep and strange chasm. It wasan awe-inspiring place. full of enchantment. It waslikeaplace,

haunted, onadimly moonlit night, by woman crying outin distressfor her lover whowasademon (asupernatural
being). Thereisareference hereto classica mythology whichisfull of storiesof |ove between mortalsand
immortals. Here Coleridge, crestesaromanti c scene, associ ated with enchantment and witcheraft and haunted
by mortal women and their unearthly lovers.

Next Coleridge describesthe origin of the sacred river, Alph, which came up from thischasm, foaming
with endlessagitation. It was asif the earthitself was agitated and taking short, quick breaths. Thew'ater of
thebig fountain came out in internnittent (stopping at intervals) bursts. With every burst, huge pieces of rock
werethrown up. They went up and camedown inacurve, likefrozen rain-dropsrebounding after striking the
earth orelike chaffy grain jumping up when thethresher beatsit with aflail (Thisisavivid comparison). The
river took awinding and complicated course. After flowing fivemilesthrough forest and valley, it reached the
deep cavernsand then sank noisily into acalm ocean. Inthe midst of al thisnoise, KublaKhan heard the
distant voicesof hisancestorspredicting war.

Theorignand thecourse of the sacred river Alph are pictured beautifully here. The sceneismademore
supernatural by thereferenceto the mysteriousvoice of KublaKhan'sancestors prophesying that awar was
about to take place.

The shadow of the pleasure-palacefell inthe middle of the sea. From where the pleasure-domewas
situated, one could hear the combined melody of thefalling waters of thefountain and of theriver flowing
through the caverns. This sunny pleasure-dome with caves of ice wasamiraculous (highly remarkable)
congructioninvolving superior skill.

Here Col eridge givesthefinishing touch to hispicture of the pleasure-palace. It wasso highinal its
majesty that itsshadow fell far into themiddle of the sea. Themusical atmospheresurrounding it gaveit extra
charm. It wasindeed amarvelousfeat of building skill. Thus, with hispowerful imaginationand greet pictoria
power, Coleridge paintsafascinating picture of KublaKhan'spleasure-dome.

Coleridgenow describesavision that he saw on one occasion. Hesaw ayoungAbyssinian girl playing
on her dulcimer, (amusica instrument) singing of MountAbora Hefed sthat if hecould recaptureinhismind
that girl'sme odious song, hewould befilled with such extreme ddlight that, with hisown loud and long poetic
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music hewould buildintheair asunny domewith cavesof ice, smilar to that of KublaKhan. Therapturous
(extremely joyful) pleasurethat hewould get onrecalling that sweet tunewould inspirehiminto creating a
poetic pleasure-dome asthe one built by KublaKhan.

Thereisareference hereto poeticinspiration which enablesthe poet to write great poems.

Thisdomebuilt by Coleridge. would bevividly seen by all thosewho heard hispoetic music. They
would fed frightened of the poet in thisinspired mood of his. They would shout to oneanother to beware of
the poet who had flashing eyesand fl oating hair. The poet'sglittering eyes and dishevelled hair would frighten
theminto believing that he was one possessed by aspirit. They would look upon him asamagician with
mysterious power, who had fed on honey-dew and drunk nectar, the drink of the gods. Sothey wouldtry to
protect themselvesfrom the poet'sevil influence by drawing acircleround him threetimes.

Hereweget avivid pictureof thepoetinafinepoeticfrenzy; (wild enthusiasm) at thetimeof composing
agreat poem. Therewasan ancient belief that theevil influence of amagician could berestricted by drawing
acircleround him. "Three' isamystic number associated with magic.

Thusdifferent d ementslike pictorica splendour, awesome supernaturaism and mysterious strangeness,
combineto makethisdream-fragment one of the most memorabl e poetic piecesin the English language.

Composition
1.  Annotate the following passages:-

a.  Andthereweregardensbright with sinuousrills,
Where blossomed many anincense-bearing tree;
And herewereforestsancient asthehills
Enfolding sunny spotsof greenery.

b. A savageplace! asholy and enchanted
Aséer beneath awaning moon was haunted
By womanwailing for her demon-lover!

C. Itwasamiracleof raredevice,
A sunny pleasure-domewith cavesof ice!

d. ItwasanAbyssnianmaid,
And on her dulcimer sheplayed,
Singing of Mount Abora

e.  Andal who heard- should seethemthere,
Andall should cry, Beware!
Hisflashing eyes, hisfloating hair!
Weaveacircleround himthrice,
And closeyour eyeswith holy dread;

2. Answer the following questions in two or three pages :

ad  ThoughKublaKhanisadream-fragment, weget abeautiful full pictureinit - Explain.
b)  How doesColeridgebuild up an atmosphere of supernatural mystery and fear in the poem?
c)  How doesColeridge minglethenatura with the supernatural inthe poem?

3. Answer the following in a paragraph of about eight words each:-

a  How doesColeridge describethe natural background of KublaKhan's pleasure-dome?
b)  How doesColeridge portray the poet in KublaKhan?
c)  Bringouttheeement of mystery in KublaKhan.
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7. Ode to the West Wind
Percy Bysshe Shelley

Percy Bysshe Shelley, son of aconservative country gentleman, wasbornon4August 1792 at Field
Placenear Horshamin Sussex, England. Hisfather was Sir Timothy and hismother Lady Elizabeth Shelley. At
the age of ten hewas sent to aprivate school, Syon House Academy. At theAcademy he, for thefirst time
sensed the exi stence of the expl oited and the expl oiting classes. When heentered Eton later, hewasconvinced
that authority and individua rightscould not co-exist. Before heleft Eton he becameaconfirmed rebe against
kings, priestsand school masterswho wielded power to the detriment of individual freedom. Otherscalled
himmad Shelley and' Shelley theAthelst'.

Hejoined University College; Oxford, in 1810. There he acquired thefriendship of one ThomasHogg.
Both of them read the rationalist thinker William Godwin's Political Justice (1793). Thereading resultedin
their publication of apamphlet called The Necessity of Atheism (1811). A theistic English society could not
toleratethe necessity of atheism, and Shelley and Hogg were expelled from Oxford. Theincident estranged
Shelley from hisfather. He moved to L ondon subsi sting on the money which hissisters secretly sent to him.
Soon hemet and married Harriet Westbrook, hissister's school mate, and el oped to Scotland. Hislifewith
Harriet lasted only till 1814 when he came across Mary Godwin, the daughter of William Godwin. They
together el oped to the Continent in 1814 and Shelley married Mary in 1815 after Harriet'ssuicide.

Shelley'satheistic beliefs, hisideas of freedom and freelove, and histreatment of Harriet and her tragic
death caused the English peopleto regard him asanimmoral and cruel person. England denied him theright
to keepwith him histwo children. Considering himsalf amartyr of hisown convictionsand an outcast, hewith
Mary left England in 1818, never to return to hismotherland again. At theend of 181 9the Shelleyswere at
Pisa. In 1821 they movedto Larici ontheshoresof thebay of Spezia. Hewasdrowned on 8 July 1822 inhis
thirtieth year while hewas sailing near Spezia. Hisbody was cremated in the presence of Leigh Hunt and
Byron. Hisasheswere buried in the Protestant cemetery at Rome.

Shelley wasapoet, dramatist and prose-writer. Among all the Romantic poetshewasthe most ardent
intemperament and revol utionary in outlook. He championed the cause of liberty and democratic valuesand
placed loveat the apex of all human affairs. Hewas one of the great English lyrical poetswho, withintense,
passionate imagination, poured forth like Shelley'sown skylark, their full "heart in profuse strainsof un
preemeditated art.

Hisliterary worksinclude :
Poems

QueenMab (1813), Alastor (1816), TheRevolt of Idam (1817), Epipsychidion (1819), Adonais(1821).
Lyrics

Ode to the West Wind (1819), the Cloud (1820), To a Skylark (1821) Swellfood the Tyrant, The

Masgueof Anarchy, Peter Bell thethird, The Sensitive Plant, TheWitch of All as, Rosalind and Helen, Julian
and Maddalo, and Aretusa. .

Dramas
Promethues Unbound (1820) Hellas (1821) The Cenci (1821).
Prose : A Defence of Poetry (1821)
Ode to the West Wind
Introduction

Shelley'spoem 'Odeto thewest Wind' sisoneof thefinest lyricsin English language. Itisafineexample
of thetwo voicesin Shelley - that of the passionate seeker after truth and that of theenthusiastic (idedlist "a
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beautiful and ineffectual angel, beating inthevoid hislumiouswingsinvain", asMatthew Arnold described
him).

Shelley tellsushow the poem waswritten. “ This poem was concelved and chiefly writteninawood
that skirtsthe Arno, near Florence, and on aday when that tempestuouswind, whose temperatureisat once
mild and animating, was collecting thevapourswhich pour down theautumnal rains. They began, asl foresaw,
at sunset with aviolent tempest of hail andrain, attended by that magnificent thunder and lightning peculiar to
theCisdlpineregions’.

The Ode, composedin 1819, isconsidered the most prophetic of Shelley'sshorter poems. Thefirst
three stanzas, al addressed to theWind, describethe effect of the Wind onland, sky and seathrough leaves,
cloudsand waves. To the poet theWind isafierce, personified power and in thefourth and fifth stanzas, he
invokesit likeaGod and prays. HerequeststheWindto lift him up asaleaf, acloud or awave and wantsits
fiercespirit to becomehisspirit. Hewantsit to scatter, hispoemsabout theworld like sparksof fire; hewants
it to blow atrumpet through hismouth, prophesying ahappy, future - aspring timethat will succeed the
present winter. Andinthevision of aworld transformed, heloseshimself and hissorrows.

The Odethusembodiesthethree characterisitc quaitiesof Shelley’s lyrics: (1) avery high degree of
imaginative quality, (2) personal despondency - hefaintsandfallslikeadead leaf, and (3) prophetic passion-
he prophesiesthebirth of agrand future.

Criticshave pointed out the 'rigid exactness of the construction of the poem. Each stanzahasfourteen
lines, twelvelinesof terzarimaclosedinacouplet. Each stanzaisa"self contained whole€” but at the same
timeit rushesonto the stanzaimmediately following. The poet's pass on communicatesitsdlf to thevery metre,
Which'sweepsalong with theelemental rush of thewind it celebrates.

Analysis

Stanzal: Theopening stanza. describestheWest Wind asawild spirit - adestroyer and preserver. It deals
with the action of the Wind on the earth. The Wind both destroysand preserves- it isan enchanter before
whom the dead |eavesfleeto their own destruction and thelive seedsare " charioted” to the bed wherethey
deep out thewinter, whenthe spring arrives.

stanza2: Thisstanzadescribestheaction of theWind initssecond sphereof operation, that is, the sky.
The poet seesin the sky something very likethe scenein theforest. The Wind scattersthe cloudslike dead
leavesand then gathersthem likeavault over the dying year to pelt it with black rain and fireand hail.

Stanza3: Thetheme of thethird stanzaisthe sea's response to the Wind. The Wind stirs up even the
beautiful, blue calm of the Mediterranean. IntheAtlanticit cleavestheflatness of thewater into chasms, and
frightensthe under water vegetationinto tearing off itsleaves.’

Stanza4: Herethethreefacetsof theWind'spower arelinked inanintensely persona way. Thepoet, in
hisweakness asksthe West Wind to bear him up asif hewerealeaf acloud or awave. Hebothinvokesit like
agod and prays. Heasksit toinspireand possesshim, to lift him out of astate of impotent dejection. Though
now bowed down, heisessentialy likehisgod - ‘tameless, and swift and proud".

Stanza5: Inthelast stanza, prayer passesbeyond thelevel of selfish supplication. The poet wantsthe
great windsof changein theworld to possess him, to speak through him, to scatter hisdead thoughtslike
leavesor sparks, and fertilizeagrand future. He prophesiesthat if it isWinter today, Spring cannot befar
behind.

Thispoem isconsidered the"most symmetrically perfect” of Shelley'sshorter poems. The pattern of
thought development inthe poem can be outlined asbelow:

TheWind'saction onthe earth (stanzal); the Wind'saction in the sky (stanza 2); theWind'sactionin
the sea (stanza 3); the poet's prayer to the Wind (stanza 4); the poet's passi onate prophecy of anew world
(stanzab)



Explication
Stanza l
1.  Owild...wind.. anotorious pieceof aliteration.

breath .... being : Herethe use of dliteration establishesthewind asthe agent of seasona change. Inorder to
acount for the presence of the Wind, ahuman metaphor isintroduced. The'breath’ or 'spiritus doesnot refer
toanempty figure, it refersto area being.

2. unseenpresence: Thefirst visbleimagefor thisunseen presenceis"an enchanter” inline 3.

3. like...fleeing: Atypical Shelleyan simile. Theformless. Wind iscompared to the enchanter, and the
leavesare compared to theformlessghosts.

4  Yelow...red: "Oneof thejoysof Europe'sautumnistowatch thetrees, whoseleavessowly turn
colour and eventually fall asthesap dries. A wood will offer amost astonishing colour pattern, and the
falenleaves, beforethey becomequitedry, arejust ascolourful”.

Thechief weaknesshereisthat ghostshavenot beenvisuaised. They areessentialy colourlessaccording
to popular supertition. But it can beargued that supertitionsare not dwaystrue : We have so many reference
to ghostswhich are coloured.

hecticred : an unhealthy red, asthough theleaveswere afflicted with fever.
Pestilence-stricken : afflicted with epidemic diseases

6-7 who ... seeds: The West Wind carriesthe winged seedsin achariot to their dark beds. It hasbeen
suggested that the metaphorshere are hopel esdy mixed: how cana'chariot’ containing

‘winged seeds proceed to a'bed'. But the point isthat theimage servesto. add to the associations
around the central symbol - the minor defectsareimmaterial. winged seeds : seedswithwinglike
growthswhich enblethem to be carried short distance by the wind. The winged seeds point to the
centra theme of thefirst stanza: death and rebirth in vegetation.

8.  Corpedead body

9. azure...spring: The Spring Wind, sister of theWest Windis'azure' (=sky blue) because (1) it brings
azureskiesand (2) throughout Shelley'spoetry azure or blueisthe colour of happinessand redemption.
The Spring Wind isindeed the feminine complement to the masculine West Wind.

9 -10 Shdll. .. clarion: likethe angel blowing histrumpet to wake the dead on the day of judgement.
The Spring'sclarion suggestsan end not only to thetemporal, annual winter but also to the eternal Winter.

10-1 andfill...inair: The"sweet buds' gathered by the Spring. Wind suggest the gathering of theflocksas
if tofeedinair. Herethe exaotness of thesmileisnot what isimportant. It hasbeen pointed out/that to
comparethe shoots of the spring florato ashepherd driving hissheep isinexact becausetheoneisa
vertica processwherestheother isahorizonta process. But actually the pint isnot that of comparison.
Theimage successfully servesto enrich theideaof theWind.

12  huesandodours: coloursand smells

13-14 Thefina couplet "bindsthe closeform of thefirst stanzatogether ... " It bindsthe two aspectsof the
Wind as destroyer and preserver. The Wind destroys the leaves and drives them like an enhanter
driving away the ghosts, at the sametime, it preservesthe seeds so that they may cometolifeagainin

oring.
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Stanza 2

15. Onwhosestream : How istheWind a'stream’ whenwelook upit, theWind islikeagrest river rushing
downthe sky.

Steep sky : Thesky issteep because Shelley thinksof it asasurface curving down fromthe zenithtothe
horizon

mild ... commotion: Thecommotioninthe sky hascaused theloose cloudsto beshed likeleaves from
trees. Thetree metaphor employed in stanzal iscontinued here.

16 Looseclouds ... shed : How are the loose clouds like 'decaying leaves? Thereis actualy no
correspondencein shape, colour or way of moving. Yet the clouds arelikeleaves not because they
look likeleaves, but because the Win pushesthem out and away asit doesleaves. It hasbeen pointed
out that Shelley doesnot compare clouds and leaves, but he does comparethe process of shedding. In
fact the cloudsand leavesare carried in precisely the samefashion by theWind. Moreover, swift -
flying clouds present the same angul aritiesasleaves.

17  Shook....... Ocean : 'tangled', Because Heaven and Ocean intermingle; 'boughs’ becausethe clouds
derivefrom the sky and the seain an organic processsimilar to theway in which leavesgrow onthe
tree. Cloudsareformed of vapour that risesfrom the seaand rivers, and inrain, isreturned to them.
The'boughsof Heavenand Ocean' refersto the upper stationary cloudfomration; it consistsof condensed
water- vapour drawn up from the ocean by the heat of the sun.

18. Anges: messengers.

18-21there.... Maenad : cloud formationswhich appear like dozensof horses tails, streaming into astrong
wind. Thesecloudscaled thecirrus) stretch from the horizon to the zenith.

aery surge: ie. thesky. Maenad : Here isthepicture of afierce Maenad flying throughtheair with the
cloudsstreaming out behind her likewild hair. Maenadisahuman-shaped spirit of Greek mythology,
dedicated to feasting. The Maenadswerefrenzied votariesof Dionysus. They strangely attired and
indulgedinwild dances.

Thesimileisappropriate because M aettads had the strange habit of rushing around with hair streaming.
Shelley had recently seen Maenad figuresinan art gallery at Florence.

21  dimverge: dim because obscured by theloose clouds.
22 zenith: point of the sky directly abovetheobserver.

The... storn : The spreading cirrus cloudsindicate adepression and thus announce an approaching
storm. locks: long hair that hangstogether.

1. 15-23 A wrongunderstanding of the cloudscapeinthe stanzahasled to itsmisinterpretation even by
admired critics. The stanza presentsthe action of the Wind in the sky. The poet'seye goesup, and he
seesthere something very litethe scenein theforest. Theloose cloudsdescribed inthefirst 32/3lines
of the stanzaarethefractostratus clouds seen low in the West; they "arethe harbingersof rain. The
‘bright hair’ likecloudsintheremaining 5lines, stretching from the horizon to the zenith, arethecirrus
clouds, the upper stationary cloud formations.

23-24 dirge.... year ; The sound of theWind isthefuneral chant for theexpiring year. "Itislikeadirge
commemorating thedeath of theyear.

24- 28towhich... will burst : TheWind gathersthecloudslikeavault over thedying year, to petit with black
rainand fireand hail. The dark clouds are heretransformed into the dark solid dome of asepulchre
fromwhichrainandfireand hail pelt purposefully down. .
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dome: rounded vault sepulchre: tomb vaulted with : roofed by
congregated ... vapours: terrifying mass of clouds solid atmosphere: compact mass

Stanza 3

31. coail: Theword suggests(l) thewavy movementsof thewatersor (2) themurmur of the streams. It has
been pointed out that inthisstanza"d| that isdisturbed and destroyed isat peace andisbeautiful. This
stanzaisin effect acry that Nature makesagainst Grace'" - (Harold Bloom).

32.  Pumice: akindof lava
Baiag'sbay: north - west of theBay of Naples. Baiaewasafashionable pleasureresort of the Romans
inancienttimes.

34  Quivering: trembling. intenser day: brighter light. Herethe poet refersto the many partly submerged
foundationsof palacesand towersbes de the bay; these seemto quiver in themovement and brilliance
of thesunlit water. During hisstay at Naples Shelley himself had witnessed asimilar Sight. Inaletter he
refersto "theruinsof itsantique grandeur standing like rocksin the transparent seaunder our boat...
Thesea... was so trand ucent that you couild see the hollow caverns clothed with the glaucous sea--
moss, and theleaves and branches of those deli cate weedsthat pavethe unequal bottom of the water".

35. Azure : Thecolour 'blue was Shelley'sfavourite. To himit meant aheavenly state, sothat heuseditto
mean "clear, or delicate, or light, with no referenceto colour”.

37. NoticetheshifttotheNorthAtlanticwest wind inthefina six linesof the stanza.
level powers: normally smooth water
38. cleavechasms: splitinto deep openings

38- 42 while... depoil themselves : vegetation under the seaisaffected by the seasonseven asthat onland;
it changes colour and failsoff asleavesfrom treesaboveground doin stanzal.

Shelley himsdlf explainsthisinanote, " The phenomenon aluded to a the conclusion of thethird stanza
iswell knownto naturalists. The vegetation at the bottom of the sea, of rivers, and of lakessympathies
with that of theland in the change of seasons, and is consequently influenced by the windswhich
announceit”.

seablooms: sea- flowers. ooze: soft. liquid mud at the bottom. saplessfoliage : Seaplantstakeintheir
water through their skins; while onland, plantsabsorb it from the earth through rootsand sent it up to
their leaves. foliage: al theleavesof aplant. gray : (ash - coloured). despoil : plunder, destroy.

Stanza-4

Inthisstanzathethreefacets of the Wind's power (i.e. onland, seaand sky) arelinked inanintensely
persona way. Shelley picksup theimage of the pervious stanza(theleaf, the cloud and thewave) and
appliesthnemto himself.

43-45if.. power : Theconditional mood heremeans: If | were only an object of nature carried along by you
inthe mutable cycle of decay, death, rebirth, then | would not utter this prayer now.

pant : gasp
46. impulse: thrust

48-53If even .. soreneed: Evenif | still possessed theimaginative powersof my boyhood (when | seemed
to have as much freedom and strength of impulse asyou had), then aso | would not be uttering this
prayer now.

50. outstrip: pass(sh) inarace Skiey speed: your speed through the skies
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51. vison :dream
52. my soreneed: my hour of severedistress. Seethe note of self - pity hereandinthefollowing lines.

53-540h... bleed; Thereisacritical view that the note of self-pity isoverplayed inthelast two stanzas of
the poem - ablemishinwhat is otherwise afaultless poem. But actualy Shelley seemed to have been
prompted by (1) thetaste of hisage and (2) the circumstancesof hisprivatelife. At thetimethe poem
waswritten, the Shelley had been childlessfor four monthsand were anxioudy awaiting thebirth of a
new baby - an event to which helater refersasanew birth.

"Finally, Shelley seekstoidentify himsealf with thewind so that he can achieve hispoet's purpose, his
compelling purpose, to write great verse so that be can ‘quicken anew birth' in the heart of men. Man
must have hope, and the poem ends on the hope, that all experience hastaught usthat though winter
followsautumnal West Wind, spring initsturn awaysfollowsthewinter darkness. Inal thesegreat
lyricsof Shelley. thereisanimpetuous argument from things seen, to the unseen life of the spirit™. (L.
Brander)

58. What...itsown: Thesdf - surrender of thislinetakesusback to theimage with which the Ode opens,
and connectsto the"dead thoughts' (1.63) to bedriven "likewithered leaves' (1.64) to quickena
rebirth. Thedifferenceof theprayer hereisin"my dead thoughts... Like.. .leaves’ in contrast with the
prayer inthepreviousstanza"liftmeas... aleaf'.

61-62Be...one: Theprayeris: Let your spirit be my spirit; your impetuosity, your energy and lifemay also
bemine; your message may be my message. The need hereismutual : the poet needsthe Spirit just as
the Spirit desperately needsthe poet.

63. deadthoughts : Thethoughtsare"dead" becausethey are poemsalready written.'

64. witheredleaves : liketheleavesof theautumnforest. anew birth : thebirth of anew world
65 incantation : themagic spell of thosewords

66. unextinguished : not put out. hearth: floor of afireplace.

68-69 Bethrough ... prophecy : "L et measyour trumpet announceto asdeepy, indifferent world the certainty
of agloriousfuture. Succeeding the present eraof gloom™. The poem, thus, concludeson an gpocayptic
note.

60-70 O Wind ... behind Shelley wantstheWind to blow atrumpet through hismouth, prophesying abetter
time, aspring timeof history that will succeed the present winter.

Critical Apprection

Shelley'sOdeto the West Wind isone of thefinest lyricsin English poetry. It expressesthetwo voices
inShelley : that of the pass onate seeker after truth and that of the enthusiaticidealist. The poet'sardent desire
for changeinformsevery line of the poem. To himtheWind isanatural power that destroysand creates. It
hasasymbolic dimension; it standsfor the death of the present order and the birth of ahappy future.

Thepoet first describestheWest Wind asa™wild spirit" moving everywhere, a" destroyer and preserver”.
At thegpproach of theWind, theautumna |leavesfleeto their destruction like ghogtsthat fleefrom an enchanter.
But theWind hasitscreativeroletoo. It carriesthe "winged seeds’ asif inachariot and depositsthemintheir
"wintry bed" from wherethey sprout up when the spring wind beginsto blow. Thusthe Windisan agent of the
cycleof change, of death and rebirth, of destruction and creation.

Theraging Wind affects the seas too. It wakes up the blue M editerranean in his summer snooze,
dreaming of old palaces and towers. IntheAtlantic, it cleavestheflatness of the water into chasms. The
vegetation under the seq, listening to the voi ce of theWind, grows panicky, trembles, and destroysitself.
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Thethree opening stanzasthus describethe effect of theWind on land, sky and seain termsof three
images: theleaf, the cloud and thewave The poet now linksthese three facets of the Wind's power inan
intensely personal way. If hewerealeaf or waver cloud, hewould not stand in need to pray now. Or if he
weredtill asimaginative as.in hisboyhood, hewould not be uttering this prayer inthismoment of misery. Life
isabed of thornsfor him; hefallsuponthethornsof life, he bleeds. He makesapoignant prayer to theWind
tolift himasawaveor leaf or cloud so that he can escape from thislife of bondage.

Inthefinal stanzathe poet'sprayer becomesuniversal. Hewantsthe spirit of thein petuousWindto
become hisown spirit. Hewantsthe Wind to scatter his"dead thoughts' all over theworld to quickenthe
fertilization of anew future. Hiswords, like ashesand sparksfrom ahearth, should be scattered everywhere.
Andthewind should blow atrumpet through hismouth, prophesying abetter time, aspringtimeof history that
will succeed the present winter.

The poem thus ends on an apocalyptic note: "If Winter comes, can Spring befar behind?’ Thelyrical
intengity of the poemisatestimony to the poet'spassonatebelief intheinevitability of change. That iswhy the
defedtist tone of thefourth stanzagivesway to the optimistic note of thelast. Further,. thereisinthispoema
perfect blending of themeand form. Itsstructureisfaultless. Themusical rush of itslinesparallelstheraging
speed of theWind. AsTillyard remarks, the Odeis"the most powerful” of Shelley'slyricsbecauseitisthe
most "madterfully shaped”.

Passages to Remember
Here are some of the striking passages:

I . Thou, fromwhose unseen presencetheleavesdead
aredriven, like ghostsfrom an enchanter fleeing,
Yellow, and black, and pale, and hectic red,
Pestilence-gtricken multitudes!

2. Othou
Who chariotest to their dark wintry bed
Thewinged seeds, wherethey liecold and low,
Eachlikeacorpsewithinitsgrave, until
Thineazure sister of the Spring shall blow
Her clarion o’ er thedreaming earth

3 There are spread
Ontheblue surface of thineaery surge,
Likethebright hair uplifted from thehead
Of somefierce Maenad,

4  Thoudirge.
Of thedying year, towhich thisclosing night
Will bethe domeof avast sepulchre,
Vaulted with al thy congregated might
Of vapours, fromwhose solid atmosphere
Black rain, andfire, and hail will burst;

5. TheblueMediterranean, where"helay'
Lulled by thecoil of hiscrystalinestreams
BesdeapumiceideinBaiag'sbay,
Andsaw in" deep old palacesand towers
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6. Thou
For whose path theAtlantic'slevel powers
Cleavethemsalvesinto chasms, whilefar below
The sea-bloomsand the oozy ,woodswhich wear
The saplessfoliage of the'ocean, know
Thy voice and suddenly grow gray with fear,
And tremble and despoil themselves.

7. Oh, lift measawave, aleaf, acloud!
1fdl uponthethornsof life! | bleed!

8. Makemethy lyre, even astheforestis
Wheat if my leavesarefalinglikeitsown!

9.  Bethroughmy lipsto unawakened earth
Thetrumpet of aprophecy! O, Wind,
If Winter comes, can Spring befar behind?

See how passage No. 9 cited above is annotated as a model:

The passageisquoted from thefinal stanzaof Shelley's Odeto the West Wind. Inthe previous stanza
the poet makesapoignant prayer to theWindtolift him asawave, aleaf or acloud. But the prayer acquires
auniversa character inthefind stanza. Shelley wantsthat the spirit of theWind should be scattered everywhere
to quicken anew birth. Hiswords should' be scattered all over theworld like sparks and ashes from an
unextinguished hearth. HewantstheWind to blow through hismouth thetrumpet of agreat prediction that
theWinter of misery will certainly befollowed by the Spring of prosperity, that the present order will certainly
be replaced by anew order.

The passage thus expressesthe poet's own prophetic passion. Here the voice of the poet blendswith
thevoice of theWind in aunique harmony of man and nature.

Composition:
1.  Attemptan essay on each of the following:-

a  How does Shelley describethe effect of the\West Wind on land, sky and ,sea?
b)  Discussthe Odeto the West Wind asan expression of Shelleys prophetic passion.,
c) Attemptacritical appreciationof Shelley'sOdetothe West Wind.

Write a short note on each of following:-

a  Why doesShelley call theWind a'destroyer and preserver'?

b)  How doestheWest Wind affect the sky?

How doesthe searespond to the Wind?

What isthe poet's persona prayer to theWind?

Why does Shelley say "If Winter comes, can Spring befar behind?”

Do you think the Odeto the West Wind is more about the poet himself than about the Wind?
Comment ontheformof Shelley'sOde.

Annotate the following passages:-

& we2eaoLe

Thereare spread

Ontheblue surface of thine aery surge,
Likethebright hair uplifted from thehhead
Of somefierce Maenad
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b)  TheblueMediterranean, wherehelay,
Lulled by thecoil of hiscrystallinestreams,
BesdeapumiceideinBaiag'sbay.

¢ O,Wind
If Winter comes, can Spring befar behind?

For Further Reading:

Stephen Spender, Shelley, London : TheBritish Council, 1952
Desmond King-Hele Shelley X His Thoughts, and Work
London : Macmillan, 1960

Harod Bloom, Shelley s Mythmaking, New York
Cornéell University Press, 19609.

8. OdeonaGrecianUrn
John Keats
John Keats : Life and works

Perhapsthe most consciousartist among the Romantic poets, John K eatswasbornin Londonin 1795
astheeldest son of alivery stable - keeper. He began hiseducation at the age of eight inaprivate but good
school at Enfield kept by John Clarke. John's son, Charles Cowden Clarke, not only taught K eats but also
inspired hispassion for reding by introducing him to the great English poetslike spenser. Keatsbecamean
orphanin 1810when hewasonly 15yearsold. Hisgaurdeian, Richard Abbey, aninsenstiveand unimaginagtive
merchant withdrew him from school to gpprentice himto Dr. ThomasHammond, an apothecary a Edmonton.
K eatsreceived hisapothecary'slicencein 181 6. But soon he abandoned the medical professionto devote
himself entirely to poetry whichwashisfirst love. Cowden Clarkeintroduced himto Leigh Hunt, thefamous
essayist and theeditor of The Examiner. Through Leigh Hunt, he got acquainted with other men of | etters
likeHazlitt, Lamband Shelley.

By 1816 the'demon' of poetry, asK eatshimself admitted, possessed himandin 181 7 hisfirst volume
of poems containing hisgreat sonnet 'On First Looking into Chapman'sHomer' appeared. A year later he
completed Endymion along romantic poem running to 4000 lines. Theyear 1818 saw themost tragic days
in hisdomestic aswe Hasliterary life. His brother Tom died of tuberculosis. His marriage with Fanny
Brawne, agirl swhom heloved desparately, provedimpossblebecauseof hispoverty. Criticsharshly reviewed
hisEndymionin spiteof itsmany poetic beauties.

But strangely ayear |later his poetic powers consummated to produce some of the best poemsinthe
English language. The Eve of St. Agnes, the Eve of St. Mark, La Belle Dame Sans Merci. Lamia,
Isabella or The Post of Basil, Hyperion, the six great odes, and afew sonnets belonged to thisperiod. The
1820 volume contai ning these poems establi shed his poetic reputation.

In 1820 hefound himself avictim of the same disease which took off the of hismother and brother. In
search of awarmer climate conductiveto the health of atubercular poatient, hewent to Italy. desth overtook
him there on 23 February 1821.

Keats Artistry

Keats poetic career lasted for only fiveyears (I 816 - 1821). Yet, during thisvery short period, he
wrote poemsaswonderful as, but more enduring than those of Shelley, hiscontemporary and friend. While
Shelley wasavisionary awaysdreaming of the heaven, heavenly, K eatswas more earth - bound. Both of
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themloved theart and mythol ogy of ancient Greece. But theu appeal ed-to theminwidely different ways. for
Shelley Greek myths symbolised heroic freedom. K eats on the other hand, took them as perfect specimensof
beauity. Heregarded poetry asthe embodiment of beauty, and not asamedium to propagate socia or political
theories, asdid Shelley. Hisphilosophy of art and lifewas:

Beauty istruth, truth beauty - thatisall
Yeknow on earth, and al ye need to know.

K eats conceived beauty as that which appealed to the five senses - taste, touch, smell, sight and
hearing. While other poetsconfined themsalveslargdly to the beauty of sight and hearing, K eats concenttrated
onthe pleasures of all the senses. Thissensuousnessrather than of thoughts', hewrotein oneof hisletters.
Thought waspainful to himasit disturbed the s mpleenjoyment of the beauty inart, Nature myth and romance.
Hispoemsarethereforethe rendering in words of the senstionswhich beautiful objectscreate onthefive
senses. They arenot alegoric, symbolic, nor thought - provoking.

Theresult isthat hispoemsare made up of aseriesof picturesor word paintings of scenesof sessuous
vbeauty. But the picturesare concreate and lively with awealth of detail and alanguage asrich and colourful
asonly Keatscan makeit. Every line, every stanza, hewrote, isreplete with beauty. No other poet except
Shakespeare shows such amastery of language and felicity of phrase.

Ode on a Grecian Urn
() WhatisanOde

AnOdeisarhymed lyric (every rarely unrhymed), oftenin theform of an address, seriousin subject,
elevated in styleand elaborateinitsstanzaic structure.

There are different types of odes; (a) the regular or Pindaric Ode established by the Greek poet
Pindar and written in stanzas patterned in setsof three: the strophe, the anti strophe, and the epose; (b) the
irregular Ode introduced by Abraham Cowley which disregarded the uniform three set structura pattern of
Pindar; (c) theHoratian Ode writtenin asinglerepeated stanzaform; and (d) the Personal Ode perfected by
the Romantic poets. These odes are descriptive and meditative, and are stimulated by an aspect of the outer
scene and turns on the attempt to solve eother aprivate problem or agenerally human one.

(i)  Whatisanurn?

Anurnisalargecontainer or vasewith handlesin which the ashes of the burnt dead body arekegpt. In
ancient timesthe container was often ornamental.

(iii) The context of the poem

Criticssay that theingpiration for the poem camefrom the engravingson the Elgin Marblesacquired by
Lord Elginfrom Greeceand displayed in the British Museum since 1816. But the engravingsrepresented
only caval cades of men no horsed, driving chariots and cattle being brought for the sacrifice. No urn had
anything to do withthem. Then wherefrom K eats get thetitle'Grecian Urn'? K eats might have seen Grecian
urnsinfact and figure. Theword 'urn’ isan attractive one and full of artistic significance. Hisinafination
therefore turned upon an engraved Grecian urn. It was not any particular urn, astheindefinitearticle'a
indicatesbut aGrecian urn of any kind whatsoever, an urn of theidedl type.

(iv) Substance of the Poem

The beauty of the urn so enchantsand excitesthe poet that he comesto therealization that beauty is
truth, truth beauty. Through imagination K eats recapturesthe past as preserved by the Greek artist inthe
figuresof theurn. Thisrecollection hel pshim to think of the permanence of art as opposed to thetransitory
nature of human life and sensuous beauty. Human life and happinessare brief and short. But Art can enshrine
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themwith anidea beauty that outlivestheir time. Thefiguresontheurnand al that they symbolized aregone.
But Art hasgiventhem longevity and haslinked the agestogether. Art distilsthe beauty; of afleeting moment
and givesitimmortality. What isimmorta istrueand the beauty of art which bringsimmortdity istherefore
true. Hencethe conclusion : beauty istruth, truth beauty.

Stanza |

(Thesight of theurn setstowork the poet'smind. Theurnisasbeautiful and pureasaquiet unravished
bride. Itliveslikethefoster - child of time. Itisaliving historian of the Greek rural life haunted by gods
and men ever singing pipesinwild ecstasy).

The stanza conjures up the ancient life and worship suggested by the scul ptured images and specu
lates on theabstract relationship of art and life.

11

12

13

14

15

16

1.7

18

Thou
unravished

TheGrecianurn
not violated, virgin pure

unravished bride of quietness: Theinviolate beauty of theurnisemphasized. Itisaspureasavirgin

Foster child
Foster child

Sylvan

Sylvanhigorian

Aflowerytde

rhyme
leaf fringed legend

haunts

about

deties

mortas
Tempe....Arcady?
dae

What maidensloth?

1.10 pipesandtimbres

1.8-10 What men ....

wild ecstasy?

Stanzalll

Art can make permanent abeauteousmoment. Inred lifeevery mement and nitsbeauty vanishfor ever.
Butimaginativeart preservesmomentsof beauty for al timesto come. Thistruthiselaborated inthisstanza

maid. Theideais, itsmystery isnot uncovered so far (The poet ishere
tryingto uncover themystery).

one brought up by foster parents. ie, those who act as parents.

Time,w hichisagreat destroyer, haspreserved it likeafoster - child. A
work of artisthechild of itsfoster-parents. Heretheroster-parent istime.
connected withwodsor trees.

Theurnisso caled becausethe sceneengraved onitisawood and scene
fromarugticfestival. Thescul ptured sceneisapermanent record of Greek
rurd lifeasthework of ahistorianisapermanent record of thelifeand
mannersof the peopledealt with.

ataleof thewodlandsbright; aninteresting tale.
VEerse or verses

the scene of the story isdepicted with an ornamental border (fringe) of
leaves.

herefills

around

gods

human beings

seenotesinthenext

valey

Who arethesewomen pretending shyness? Themen and godsare chasing
the maidenswho, pretending modesty, eacape from the grasp of their
pursuers.

: musicd ingruments. A timbrel isatambourine, asmal, shadow drumwith

metaldisesfastenedintherim.

. Thesceneisoneof exquisiterapture. The seriesof questionsimply the

beautiful suggestivenessof plasticart.
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The pictureon theurn, whichisart, captures he beauty of amomentsinreality. TheflutesMesinging; The
youth standing under thetreesismaking lovewiththegirl at adistance. Hedoesnot reach he, nor dothetrees
shedtheir leaves. All these have happened inamoment of the past and al of them havevanished fromred life.
But art has made the moment permanent. The song continuesasif singing the harmoniesof eternity. Love
continuessincethelovers never meet together nor disappear. Thetreesare ever green with leaves, for there
isno change of seasons. The superiority of art over lifeisthusemphasized. .,

Heardmelodies... aresweeter; : alinevery often quoted. Songswhichwehear inredlity are sweet. but
thosewhich existintherealm of theideal areunheard by usand are still more sweet. Keatsisheremakinga
distinction between thereal and theideal. Theideal ismore permanent, and the artist, through imagination,
capturestheideal. Here, the poet takesusthrough three stages of existence. (1) theworld of redlity; (2) the
world of art; (3) thepourerealm of imagination. Thelast stateistheredl mwherethe pipesplay on"tothe spirit
dittiesof notone". Thealusonisto the apphorism of St. Paul Thethingsthat are seen are, tempord : but the
thingsthat areunseen eterna’.

pipes : flutes

sensual ear . physica ear (of theworld of redlity)

more endear's : morepreciousthanthe sensua ear

Pipetotheepirit . sdngtothesoul

dittiesof notone . songswhichareonly imaginary

faryouth . addressing the scul ptured figure of abeautiful youth ontheurn.

thoucanstnot..thy song :  because he has been transmuted from the stage of reality to that of the
idedl through art. Hehasto go on singing for ever.

be bare . becamelesfless Inredlity treesmust shed their leavesin autumn and become
bare. Butintheart ontheurnthey havebecomeeterna without thenecessity
of becoming bare.

Bold Lover, ...near thegod The Lover (thefair youth) isbold because of theintensity of his
passion.But hecannot at al kisshisbel oved, though he hascomenear his
god or aim (ie, hislady-love), becausethe artist hasarrested hismovement.
Hecan only stand where heahscome.

donot grieve . donot fed sorry for. Thepoet isconsoling thebold lover whoisunableto
kisshisbeloved.
cannot fade : cannot klose her beauty. Youth and beauty decay inrel life. But they remain

permanent in art. Theimpermanence of beauty and youthinreal lieis
grievoudy pcrtrayed by Keatshimsdf inthelines:

"Where youth grows pale, and spectre-thin, and dies
Where but to think is to be full of sorrow

And leaden-eyed despair,

Where beauty cannot keep her lustrous eyes,

Or new love pine at them beyond tomorrow (Ode to a Nightingale)
thy biss > your happinessin embracing and kissing your beloved.
For ever wilt...befair! : youhavethe samedegreeof loveand shewill havethe samebeauty (as

art hasmadelive and beauty permanent).
Stanza lll
Theideainthe above stanzaisgiven greater emphasishere.

Safewithin art, thetrees need not bid goodbyeto the season of spring : the happy piper under thetree
need not betired of singing newer and newer songs, and thelover need not be cloyed with hisintense passion
which, inred life, would have brought pain and suffering.
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boughts . branchesof trees

bidthespring adieu . that isthetreeswilkl awaysbein bloom asin the season of Spring

up wearied . untired. Mortal mel odists(singers) fed tired. But themeodist ontheurnis
immortal and so uritired.

for ever new . dwaysfreshsongs.

panting . inanuncertain state between hope and despair.

All breathingfar above : Theever younger lover ontheurnwill not suffer fromthepassionin red
life, whichisawayschanging.

That leavesaheart . parchingtongue: thedepressing effectsof human passionsinredl lifeare
described inthesetwo lines. Keat'sown experience of hislost lovewith
Fanny Brownieisfound here.

cloy'd . madeweary or dissatisfied by too much of something.
burning . dueto excessive passsion.
parching tongue . tongue becoming dry because of unquenched

Stanza IV

The poet now looks at another scene engrayed, perhaps, onthe other side of theurn. Thesceneisthat
of asacrificeabout totakeplace. A mysteriouspriest isleading aheifer tothe sacrificia atar. People, whose
identity isunknown are coming in crowdsto witnessthereligious ceremony. The place from wherethese
people have comeinthemorning isaso unknown. If itisalittletown, it hasbecome desol ate by now, and will
remain desolateforeever because these people can never morereturn home. Art, asin the case of thelover
and hisbeloved, hasmadethe peopl e permanent spectators of thereliousfestival.

greendtar . aturf used asaplace of sacrifice. The setting of the sceneisstill pastoral,
asinthecaseof the earlier scene.
myserious . vald
hafer . ayoung
lowing . crying (of acow)
flanks . dressed, ie., adorned as symbol s of consecrating theanimal for sacrifice.
citadd . afortress; aplaceof refuge.
piousmorn . morning devoted toreligiousduties.
desolate : withoutlivingveings
Stanza V

Thebeautiful shapeand attitude of thefigurescarved on the urn raised in themind of the poet the belief
that ideal Beauty isequivalent to truth. Art hasmade Beauty eternal . When the present generation perishes
through old age, it remainsasafreind to thefuture. Truthisamoral value eterna asthebeauty of art, and so
Beauty isTruth and Truth Beauty.

OAttic shape! TheGrecian urnisaddressed. Athens, inAtticawasthe centre of Greek art are sculpture
and so thisaddressto theurn

fair attitude . beautiful shape

bred e . embroidery. Thefigures on the urn appear to:presem an embroidered
pattern.

Overwroght : weedsover which foot-steps have made apath

tread : walk; trod : walked

weed . uselessplantsor shrubs.

dost : do
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teaseusout of thought :  makeusthink untill thought islostin mystery and wonder.

Asdoth eternity . asdoesthe dtate of eternity wherethought isnon-existent.

waste . destroy. When men of thisage are crippled by old age, the urn would
ehisper words of comfort to men of succeeding generations.

Inmidst of other woe/ Than ours, : woes (sufferings) of futuregenerationswill bedifferent fromthose
of the present generation.

"Beauty istruth, truth beauty” : " Any beauty whichisnot truthful (if any such thereis) and any truth
whichisnot beautiful (if any suchthereis) areno practica importanceto mankind intheir mundane condition:
but infact there are none such, cor, to the human mind beauty and truth are one and the samething".

Ye you
Critical Appreciation of the Poem

OdeonaGrecian Urnisoneof themost famouspoemsof Keats. Itisprimarily alyric celebratingthe
carved beauties seen on an ancient Grecian urn. But, moresignificanly it isanimaginative rendering of the
poet'sown theory of art and life. Enchanted by the engraved scenes, the poet felt himself transported to the
good old dayswhen Greecelived apastord lifewithitsown customsand manners. Theurnistherefore, tothe
poet, a"sylvan historian” whichwithitsartistic repersentation to alifethat has, inreality, beenlost. Actud life
isephemeral and fleeting. Art alone can makeit permanent with all itsbeaurty.

The pictures of gods and men making themselvesmerry inthevalleysof Arcady or in Tempeare so
lively astorecdll their legandary tle. Thepictureof themusiciansplaying ontheir musical instrumentsseems
to "pipetothe spirit dittiesof notone". Their mel odieswhen heard were sweet. Now they aresingingtothe
soul unheard mel odieswhich are swester still. Theyouth standing under thetreesand singingon hispipe, is
tryinginvaintoreach hislady love. But heneed not fed sorry, asinred life, for hisinability towin her. For, art
has kept him and hisbeloved, young and fair, and has madetheir love eternal, just asthetrees need not bid
adieu to the season of Spring. He can continue to makelovewith her and shewill dwaysbefair. Andthe
treeswill not at all shed their leaves.

Another picture, perhapson theother sideof the urn, evokes permanent curiosity A religioussacrifice
isabout to take placeinthelittletown. It isthemorning of aholy day. A mysteriouspriest isleading aheifer to
the green dtar. The entire people of thetown are coming to participatein the sacred ceremony. Whatever
townitis, it hasbecome desol ate because d itspeople have cometo the sacrifice. Theartist hasso trithfuly
depicted thewhol e scene that the poet feel sthat thetownis now empty and silent.

Theportraitsscul ptured on the urn are beautiful and attractive becausethey aretruthful reprersentations
of Ifiesvadid moments. Art has captured thesefleeting momentsand hasgiven them permanencethroughtheir
faithful portrayal. Thoughtheurnisslent and cold, itsmarble men, maidens; forest branchesand trodden wed
convey to posterity thetruepictureof Atticlife, Theurnisbeautiful because of thisfact. Theultimate message
of theurnthen becomesthis: what isbeautiful istrueand what istruewill waysbebeautiful.

Keatswasaworshipper of beauty. Athingof beauty wasfor himjoy for ever. Hismaster passionwas
theyearning for the Beautiful. He believed that truth can be known only through the heart's affectionsand
imagination, and not through reasoning. In hisletter to Bailey hedeclared :

"1 am certain of nothing, but of the holiness of the heart'saffection and thetruth of imagination. What the
Imagi nation seizesasbeauty must betruth”.

To such abeliever, the beautiful urn cannot convey any other message than " Beauty istruth, truth
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Assignments
A.  Annotate the folowing passage :

1. Heard melodisare sweet, but those unheard
Areswester.

2. All breathing human passionfar above,
That leavesaheart high-sorrowful and cloyed
A burning forehead, and aparching tongue..

3. Ah,littletown; thy streetsfor evermore
Will silent be; and not asoul totell
Why thou art desol ate can d'er return.

4.  Whenold ageshal thisgeneration waste,
Thou shat remainin midst of other woe
Than oursafriend to man, towhom thou, say'st.

Beauty istruth, truth beauty". '
Write a paragraph on each of the following:-

What arethetwo picturesontheurn?
Keatssconception of Beauty and Truth.
K eats'sideas,on the permanence of Art over Nature.

Write a paragraph on each of the following:-
Tracetheevolution of thought in the poem.
How doesK eatsarrive at the conclusion that the message of the urnis'Beauty istruth, truth beauty'?

w D PO DR T

Attempt acritical appreciation of the Ode on a Grecian Urn.
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